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Born 1n 1918 in Calcutta, Dilip Kumar Mukherjee is 
a well-known authority on Indian music. He is the 
author of Vishnupur Gharana, Sangiter Asaray, Sangit 
Sadhanaya Vivekananda O Sangit Kalpataru, etc., all 
written in Bengali. Having done research in the classi- 
cal music of Bengal, he is acontributor to the Encyclo- 
paedia of Indian Music now under preparation by the 
Sangeet Natak Akademy, New Delhi. 


He has contributed a large number of articles to 
the encyclopaedia entitled Bharat Kosh in all its 
volumes and has presented papers to several all-India 
symposia. Shri Mukherjee is also Chairman of the 
editorial board, Biswa Beena, a Bengali quarterly 
devoted to music. He has written Chaitanya’s biogra- 
phy for the Trust’s National Biography Series after 
considerable research, 
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FOREWORD 


CHAITANYA MAHAPRABHU or Lord Gouranga, as he 
is popularly known, was one of the luminaries in the 
tradition of the bhakti cult of Vaishnavism. The revival 
of Vaishnavism specially in North India was made 
possible by the advent of this saint of Bengal. 


The period prior to the rise of Chaitanya was one of 
chaos and confusion in the political and social life of the 
people. Wave after wave of invaders attacked the land 
and laid it waste politically, economically, intellectually 
and spiritually. 


As a consequence, there was a general decline of 
thought and culture. A feeling of defeatism had gripped 
the people, their spirits were at alow ebb, their faith 
seemed to waver and they were looking for someone to 
reassure them, to show them the true way of life through 
worship of the divine. 


At such a juncture, Chaitanya appeared on the scene, 
one in a chain of spiritual teachers who included 
Ramanujacharya, Vallabhacharya, Ramanand = and 
others. They sustained the cult of bhakti as an attitude 
of worship. They were followed by Jayadeva, author 
of the Gitagovinda, aclassic on the love of Krishna and 
Radha, and the theme was further developed by Vidya- 
pati and Chandidas. Chaitanya brought about a minor 
renaissance as it were in the bhakti movement by popu- 
larising the Kirtana. and Samkirtana form of worship 
through his songs. There was as a result a great spiritual 
awakening among the vast masses of the people and 
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Vaishnavism received a fresh lease of life in Bengal and 
consequently in North India. 

The story of Chaitanya’s life thus is very inspiring 
and instructive. The author, Shri Dilip Kumar 
Mukherjee, gives a readable account of the life and work 
of this great saint of Bengal, narrating many incidents 
in his life that go to show how human he was. 


New DELHI B. V. KESKAR 
March 11, 1970 
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I. HISTORICAL BACKGROUND 


CHAITANYA is one of the most luminous stars in the 
galaxy of Hindu saints and one of the greatest sons of 
Bengal and India. The mighty tree of Vaishnava revival 
that had sprouted fa few centuries earlier came to flore- 
scence in the life and person of Chaitanya. The fragrance 
that was then shed still continues, even after hundreds 
of years, to permeate Hindu hearts. The message and 
meaning of Chaitanya, also known as Chaitanya 
Mahaprabhu or Lord Gouranga, still continue to inspire 
Vaishnava bosoms with joy, faith and love. 

The centuries immediately preceding the advent of 
Chaitanya marked a confused period in the history of 
India. Wave after wave of alien hordes had come from 
across the Hindukush and, after an orgy of pillaging, 
raping and slaying, made themselves masters of the coun- 
try. But their appetites were never appeased. Their 
swords remained drawn. When they were not fighting 
against the native populace, they fought amonst them- 
selves. The peace of the countryside was shattered by 
the tramping of Jashkars and by cries of war. In Bengal 
itself, Hindu rule came to an end towards the close of the 
twelfth century, with the defeat of the native ruler 
Lakshman Sen at the hands of the Turks. Bengal be- 
came a part of the Islamic empire. 

A general decline of Hindu life and culture was an in- 
evitable aftermath. Hindus became aliens in their own 
homes. Their persons, properties and beliefs were secure 
only on sufferance. A feeling of defeatism came to prevail. 
The s pirit of the people flagged. Their faith drooped. 
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But synchromzing with these misfortunes, whether be- 
cause of them or in spite of them, came also a religious 
revival. In the twelfth century came Ramanujacharya, 
with his doctrine of a personified, personalized deity and 
his message of bhakti asa form of worship. Vallabha- 
charya, Ramanand and others followed, giving a further 
fillip to the bhakti movement. In Bengal, Jayadeva sang 
of the love of Radha and Krishna in his immortal work, 
the Gitagovinda. Vidyapati and Chandidas took up the 
same theme. Vidyapati’s padavali, written in Maithili, 
and Chandidas’s Sri Krishna Kirtan became popular 
wherever they were sung. Thus soaring on the wings of 
song, the bhakti movement gathered strength in the 
Gauda country. The Hindu masses found in Krishna 
Kirtans an outlet for their feelings and passions, a release 
from their misery—almost the only kind possible—and 
at the same time a way of establishing rapport with their 
God. 

From the twelfth century onwards, Vaishnavism was 
the most significant if not also the most widespread 
religious movement in Bengal. Bhakti as an attitude of 
worship had come to stay, so had kirtans, the chief mode 
of expression of bhakti. 

There also existed, to be sure, other sects, cults and 
religious practices. There was Buddhism of sorts, with its 
Vajrayana and Sahajayana sects and their curious esoteric 
ways. There was also the Tantric cult with its sordid 
and rather perverse practices. With its peculiar appeal, 
this queer doctrine with its promise of supernatural 
powers enjoyed a wide following for some time. But 
none of these cults and sects made any deep impression 
on society as a whole. They served little practical purpose. 
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They did not answer the call of the times. They could 
indeed hardly be called religion. They were, if anything, 
aberrations of the spirit, a symptom of the decay that 
had set in in the human soul. 

Navadvipa, the place where Chaitanya was born, dur- 
ing this time came to be developed into an important 
cultural and religious centre. It had long been a seat of 
Sanskrit learning, with students flocking to it from diffe- 
rent parts of the country and a stronghold of orthodox 
Brahmanism whose leading exponent was Raghunandana. 

Tantric influence was also considerable here. Krishna- 
nanda Agamvagisha, the author of Tantrasara, lived in 
Navadvipa. The Vaishnava community, though small 
in numbers, was very active. There were periodical get- 
togethers in the homes of devotees for religious discourses 

and debates and readings from the Bhagavata. There 
were kirtans, too. 

The inspiration behind the Vaishnava movement in 
Navadvipa was that of Madhavendra Puri, a scholar of 
repute and great devotee. Madhavendra Puri’s name is 
important in the history of Bengal Vaishnavism, for it 
was he who gave the doctrine its new content and mean- 
ing, with his emphasis on ahetuki bhakti—unmotivated 
levotion—and prema—pure love. The treatment of the 
Radha-Krishna theme in the works of Jayadeva, Vidya- 
ati and Chandidas, though full of beauty, had been 
ssentially erotic and occasionally crude. Madhavendra 
‘uri carried the theme to a higher, subtler plane. 

Noted among the disciples of Madhavendra Puri were 
camalaksha Bhattacharya—better known as Adwaita 
.charya—and Ishwar Puri, the preceptor of Chaitanya. 
.dwaita Acharya was an inhabitant of Shantipur, another 
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town near by, but spent most of his time in Navadvipa. 
A scholar of distinction and pious devotee, he command- 
ed great respect among the Vaishnavas in and around 
Navadvipa. The Acharya was a close friend of Jagan- 
nath Misra, Chaitanya’s father. 

The original home of Chaitanya’s ancestors on both 
sides had been Sylhet in Assam, as it had been that 
of Adwaita Acharya and a number of other associates 
and followers of Chaitanya. They had been drawn to 
Navadvipa by its fame as a holy city anda centre of 
learning. Still earlier they had belonged to Jaypur in 
Orissa and migrated to Sylhet some time when Orissa was 
under the rule of Kapilendra Dev. 


BIRTH AND CHILDHOOD 


Chaitanya was born at Navadvipa in the month of 
February, 1486. There was a lunar eclipse at the time 
and pious men and women of the locality were bathing 
in the Ganges and chanting hymns, as they often do on 
such occasions. Chaitanya’s father, Jagannath Misra, 
was a pious Vaishnava given to scholarly pursuits. His 
mother, Sachi Devi, was also deeply religious. They were 
a family of modest means. 

Visvambhara—that was the name they gave to the child 
—was the youngest issue of his parents. Visvambhara’s 
immediate elder brother Vishwarupa had left home to join 
the monastic order as an Advaita Sannyasin, never 
to return. All the other children of the couple had died 
young. Visvambhara was thus the only surviving child 
and so received all the love and care of the fond parents. 
They affectionately called him Nimai, and since he was 
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wery fair of complexion, they also called him Gaura or 
Gouranga. 

Nimai’s parents were not keen on sending the boy to 
school. They feared lest learning lead him to embrace 
the life ofa sannyasin, as had been the case with his 
brother Vishwarupa. So for some years Nimai was left 
to himself. He grew into a healthy light-hearted youth 
full of boyish tricks that kept his parents busy and the 
neighbours in a state of mild alertness. Everyone loved 
him, his boyish frivolities notwithstanding, on account of 
his innocent looks and his lovable features. In course of 
time, Nimai had to be sent to school. He was placed in 
the care of two Pandits for his primary education. Later 
he was admitted toa senior Sanskrit school run by one 
Gangadasa, chiefly noted as a grammarian, to receive 
further education. 

The boy here showed an intelligence that was much 
above the average. He became proficient in grammar 
and to a certain extent also in literature and rhetoric. It 
could not however be said that he cared much for deep 
and serious scholarly pursuits. All that one could say is 
that he received that modicum of education which was 
necessary for a Brahmin boy in those times in an acade- 
mic centre like Navadvipa. 

Nimai lost his father when he was still at school, and 
the responsibilities of the household devolved on his 
young shoulders. 


AS A HOUSEHOLDER 


After a few years he married and became a householder. 
His wife, Lakshmi, was the daughter of Ballabha 
Acharya, a scholar of the sams town. After his marriage 
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Visvambhara set up a Sanskrit school of his own, follow- 
ing the fashion of the learned men of Navadvipa, and 
began to take in pupils. 

At this period of his life, Visvambhara, with his care- 
less, happy-go-lucky ways, showed no special inclination 
towards religion. One also failed to see in him any hint — 
of that humility which was to become his hallmark in 
later life. He was if anything a rather proud and 
arrogant young Pandit who took delight in jibing at and 
ridiculing others. But, as may be gathered from his bio- 
graphies, he never really meant any harm to anybody. 
His handsome personality and charm of manner together 
with his promise of scholarship marked him out as a dis- 
tinguished figure in the city of Navadvipa. And his 
school became quite popular. 

About this time, Visvambhara left Navadvipa to em- 
bark on a tour of the Eastern parts of Bengal. One main 
object of the journey was to collect gifts from his pupils 
and donations from pious householders. His travels were 
extensive and satisfactory. But at Navadvipa sad tidings 
awaited him. When he returned there, his mother told 
him that Lakshmi, his wife, was no more. She had died 
of snake-bite. Visvambhara, who loved his wife to dis- 
traction, was heart-broken. The shock was too great for 
him. Nevertheless he remained outwardly calm and un- 
ruffled. It is amatter of surmise whether, to some extent, 
it was not this bereavement that prepared the ground for 
his later renunciation of worldly joys. 

Not very long after Lakshmi’s death, Sachi Devi arran- 
ged for her son’s remarriage without even so much as. 
letting him know about it. He was told about it only 
on the day of the wedding. As may well be imagined, he 
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was not too pleased with it. His first reaction was to refuse 
his consent. But realizing how embarrassing such a 
course was bound to be to his mother, he submitted. 

His second wife’s name was Vishnupriya, and she was 
the daughter of another Pandit of Navadvipa, Sanatana 
Misra. A contemporary biographer of Chaitanya des- 
cribed her as ‘“‘a smiling, coy and modest girl, always 
busy serving the Lord”. Vishnupriya, who long outlived 
her illustrious husband, was to enjoy marital bliss only 
for a short time. But she occupies a venerable position 
in the estimation of the Vaishnava sect. 


THE TURNING-POINT 


After a short spell at the Sanskrit school that he had 
been conducting, Visvambhara set out on a pilgrimage to 
Gaya to perform there his father’s Shraddha. The pilgri- 
mage proved to be a turning-point in his life. At Gaya 
he met Ishwara Puri, the celebrated ascetic, whom he 
accepted as his spiritual guide. Visvambhara was at this 
time about 22 years of age. Something, some event, in 
the holy city brought about in him a religious awakening 
so intense that it completely transformed him. Ishwara 
Puri is said to have given him the Dasakshara Mantra, a 
Krishna Mantra of ten syllables. But the transformation 
of Visvambhara could not surely be attributed to this cir- 
cumstance alone. The spiritual upheaval that shook him 
must have had its source somewhere deep down in him. 
It is difficult to say. Chaitanya himself was unable clear- 
ly to say what he saw at Gaya that caused the metamor- 
phosis. According to his biographers, he would burst 
into tears and faint at the mere mention of Gaya. Maybe 
the holy atmosphere of the city, the Vishnu temple, 
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especially the foot-print of Vishnu inside the temple, and, 
above all, his meeting with the saint Ishwara Puri toge- 
ther acted as the catalyser. 

Whatever might have been the cause, his spiritual rege- 
neration was effected at Gaya. From there he returned a 
changed man. He was no more the proud, handsome, 
fastidious youth that he had been before he visited the 
holy city. He now showed no concern for his personal 
appearance, took no interest in the things of the world. 
Ordinary people considered him mad and his outward 
behaviour only helped to confirm that opinion. He would 
shut himself up in a room and remain there for hours. 
Sometimes he would shout “‘Krishna ! Krishna !’’, then 
burst into tears, or even faint. Lord Krishna seemed to 
have come to possess his entire being. He did, to be 
sure, continue to conduct his school. But his coaching 
suffered, for he could dwell on nothing but Krishna. 
How long could the pupils listen to their teacher dis- 
coursing on Krishna day after day forgetting all about 
grammar and rhetoric? There were grumblings, and there 
were complaints. But all these to no effect. Visvambhara 
just could not concentrate on anything other than 
Krishna. Finally the school had to be closed down. 

Sometimes when his enthusiasm was at its peak 
he would pass into a trance-like state, a kind of bhava 
samadhi. Such occasions became more and more frequ- 
ent and in course of time, passing into samadhi, they 
became a permanent feature of his religious life. It 
was not long before he found a way of externalizing his 
devotional fervour. He organized samkirtanas—invok- 
ing or praising the deity through group-singing. These 
samkirtanas became very popular. Groups participating 
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in them became larger and larger with each passing day 
and soon they developed into nagar-samkirtanas—mass- 
singing in streets. These nagar-samkirtanas, these sing- 
ing orgies in which Chaitanya poured out his whole be- 
ing, became a very effective vehicle for the propagation 
of his newly-acquired faith. His worship of God in the 
form of Krishna found expression in his preaching of 
universal love. This was Chaitanya’s message, his mis- 
sion. The social content of Bengal Vaishnavism, as 
propounded by Chaitanya, was the idea of the oneness 
of man in the eyes of God, and manifestation of bhakti 
in service, love and devotion in which barriers of caste 
lost all significance. This call of Chaitanya for universal, 
unmotivated love found expression in his sweet and 
enchanting Krishna songs in which multitudes avidly 
joined. Nama-samkirtana, introduced by Chaitanya, 
went a long way in popularizing the Vaishnava faith 
among the masses. 

In those early days of his religious ecstasies, as has been 
said, Visvambhara was taken for a mad man by many in 
Navadvipa. His mother and his newly-wedded wife were 
fullof anxiety at the change that had come upon him. But 
the Vaishnava community of the city and the venerable 
Adwaita Acharya understood the nature of the transfor- 
mation. The aged and devout scholar was quick to see 
that Visvambhara’s erratic manner was nothing but the 
intensity of religious fervour expressing itself. 

Adwaita Acharya became an ardent and admiring as- 
sociate of the young Krishna devotee. So also Srivasa, 
the son of Jaladhara Pandit. Thus the old Adwaita 
Acharya, Srivasa, Gadadhar, Vakresvara Pandit, Shuk- 
lamvara, Gangadasa and others formed the first group of 
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followers of Visvambhara. Practically the whole of the 
small but devout Vaishnava community of Navadvipa 
under the leadership of Adwaita Acharya accepted 
Visvambhara. 

But while the Vaishnava community was naturally 
drawn to Visvambhara and his samkestami assemblies, 
the reaction among the rest of the population was mixed. 
The orthodox Brahminical sections frankly looked down 
upon this way of giving vent to religious emotions in 
unrestrained outbursts of singing. 

This new religious movement under Visvambhara began 
to attract more and more common people of the town. 
From private devotional Kirtana meetings at the court- 
yard of Srivasa, congregational Kirtana parties began to 
appear in the streets of Navadvipa within a short time. 

Gradually, this neo-Vaishnava movement led by him 
attracted the notice of the ruling authorities also. It was 
not to their liking. To follow the further course of events, 
we must look at the political situation of the time since 
it had a direct bearing on the propagation of Chaitanya’s 
faith. 

The alien ruler and his co-religionist officials were 
apathetic to this religious upsurge among the masses. The 
Sultan of Gauda (as Bengal was known in those days) 
was Husain Shah, a man of Saiyad descent. Chaitanya 
and his associates had to face many sorts of difficulties in 
preaching the Vaishnava religion in the kingdom of 
Husain Shah. That was the main reason why Chaitanya 
had to leave his native place after his Sannyasa and to 
settle in the Hindu kingdom of Orissa. 

Contemporary records show that Sultan Husain Shah 
was a religious bigot, though not so much of a terrible 
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fanatic as Sikandar Lodi, Firoze Shah Tughlak or 
Aurangzeb. 

The Jahanabad inscription described Husain Shah as 
one under whom Islam is flourishing. In Bengal more 
new mosques were built during his reign than in that 
of any other Sultan. Speaking about the condition 
of the subjects of Bengal under Husain Shah, the con- 
temporary Portuguese traveller Barbossa had written : 
““Under the King of Bengal, there was anextensive region 
inhabited by the heathens (i.e.; idolatrous Hindus). 
Among them, every day many people turned Moors 
(Mahommadans) to receive the patronage of the King 
and the rulers.”’ 

Just after his return from Gaya, Nimai became a 
completely changed man. From then his dedicated life 
and personality became an inspired and [inspiring exam- 
ple of devotion to Krishna. Henceforth, apart from the 
Vaishnava group led by Adwaita Acharya, other devo- 
tees began to join Nimai, even before his formal initia- 
tion. Among them the chief was Nityananda, who 
played a leading role in the growth and development 
of the Vaishnava movement in Bengal. 

Nityananda was about eight years older than Chai- 
tanya and hailed from a village called Ekchakra in 
Birbhum, a western district of Bengal. In his previous 
life, Nityananda was believed to have been an Avadhoot 
ascetic, i.e., probably he belonged to some Tantric 
order. Atan early age he left home and began the life 
of a wandering monk. Asa wandering ascetic, he tra- 
velled far and wide in Northern and Southern India for 
years together. | 

During his itinerary when he visited Navadvipa, he 
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came to know of Nimai's religious life. After that, Nit- 
yananda met the latter at Navadvipa. In his external 
appearance Nityananda resembled so much the elder 
brother of Nimai, i.e., Vishwarupa, who had gone away 
as a sannyasin, that the mother of Nimai welcomed 
Nityananda as her lost son. 

According to Krishnadasa Kaviraja, Chaitanya used 
to address Nityananda as ‘borodada’ (elder brother). 
His meeting with Chaitanya might be considered histo- 
ric. This contact between the two was of great signific- 
ance to the history of the Gaudiya Vaishnava sect. 
When after about a year, Chaitanya left Navadvipa for 
good, the responsibility of carrying on the movement in 
Bengal fell mainly on Nityananda. 

Almost every year in the rainy season, Nityananda 
used to meet Chaitanya at Puri along with other follo- 
wers of Chaitanya from Bengal. There, he is said to 
have had consultations with Chaitanya and received 
his advice regarding the Vaishnava movement in Bengal. 
This bond between Nityananda and Chaitanya continued 
throughout their lives. From their very first meeting 
at Navadvipa, they were attracted to each other as hav- 
ing the same mission in life. Considering all these 
developments, it can be said that Nityananda’s acquain- 
tance with Chaitanya was providential. 

Since Nityananda’s first meeting with Chaitanya at 
Navadvipa, the former became the chief companion of 
Chaitanya and also his ardent admirer. In the years 
following the departure of Chaitanya from Bengal, 
Nityananda was instrumental in carrying out the social 
ideas of the Vaishnava movement in Bengal. Later on, 
his son Veerbhadra successfully continued this process of 
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reform in Hindu society by accepting the outcastes into 
the liberal fold of Vaishnavism. Asa follower of Chai- 
tanya, Nityananda played a vital role in social matters 
concerning the new Vaishnava faith of toleration and 
liberalism. Adwaita Acharya being too old, Nityananda 
became the leader of Bengal Vaishnavas after Chaitanya 
had set out from Navadvipa to reside in Orissa. 

Nityananda was asked by Chaitanya to get married 
and settle in Bengal and to carry on his mission. That 
was when Chaitanya was living permanently at Puri. 
Before that, Chaitanya’s last days at Navadvipa need 
description—specially the account of his formal initia- 
tion and subsequent renunciation. 


INITIATION INTO THE MONASTIC ORDER 


The period between his return to Navadvipa from 
Gaya and his initiation into the monastic order was a 
short one, about a year orso. The time-table of this 
intervening period is explicitly mentioned in the Sanskrit 
epic composed by Kavikarnapura in the following man- 
ner: In the month of Pousha, Nimai returned from 
Gaya. His manifestation began from Magha, i.e., the 
next month. His Sanskrit school had to be closed down 
four months hence, i.e., in the month of Vaishakha of 
the following year. The next eight months—i.c., from 
Jaishtha to Pousha—he spent in Samkirtana. And his 
sannyasa occurred in the following month of Magha. Two 
foremost biographers of Chaitanya—Vrindavana Dasa 
(author of Chaitanya Bhagavata) and Krishnadasa 
Kaviraja (author of Chaitanya Charitamrita)—spoke 
about this period as of one year. 

Nimai became thoroughly God-intoxicated. He could 
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not entertain any topic other than that of Krishna. All 
worldly concerns lost their appeal to him. He had to 
close down his school as teaching became impossible for 
him. He used to pass the nights in the courtyard of 
Srivasa in ecstasies of devotional Kirtana-singing in 
chorus to the accompaniment of drums and cymbals. 
There was no caste distinction in the religion preached 
by him. So people began to throng to the Kirtana 
party of Chaitanya. 

His preaching of the love of Krishna and his ideal of 
universel love and compassion appealed to the imagina- 
tion of the people in general. His congregational Kirtana 
parties had become a regular feature of life in Nava- 
dvipa as they were no more private devotional meetings 
in the house of Srivasa. They were soon organised in 
open streets as Kirtana processions, i.e., Nagara-Samkir- 
tana, and carried the devotional appeal of Krishna’s 
love from house to house in the city. The burning faith 
of Chaitanya and his all-absorbing cult of bhakti were 
spreading among the people through the medium of the 
emotionally enchanting Nama-Kirtana. Nityananda 
was his constant companion during these days of ecstatic 
religious fervour. 

This spiritual upsurge was not at all to the liking of 
the alien ruler or his local representative in charge of 
law and order, i.e., the Qazi. Many instances of their 
apathy towards this new and popular religious move- 
ment were known. Now a dramatic development oc- 
curred as the Qazi wanted to stop public demonstrations 
of community Kirtana-singing, which were frequently 
organised at the instance of Chaitanya. 

The Qazi of Navadvipa officially banned Kirtana 
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music in the streets of the town. In reply, Chaitanya 
decided to defy the order by bringing out a Kirtana 
procession in the streets and to lead it personally. He 
invited all to join his party of devotional singing that 
night, when he proposed to take out the demonstration. 
That was a memorable occasion in Navadvipa. The 
magnetic religious personality of Chaitanya attracted 
hundreds of people to his Kirtana procession. His going 
Out in the streets with the singing party in defiance of 
the Qazi’s prohibitory order created a sensation. As the 
procession advanced, others began to join it in numbers. 
Innumerable people came out in the streets only to prove 
how outnumbered the opponents of Chaitanya were. The 
mammoth Kirtana procession of Chaitanya with torches 
paraded the localities of Pardanga, Garigatcha, etc.— 
described specifically in the Chaitanya Charitamrita. 
After passing through many streets, the procession con- 
verged on the residence of the Qazi. The Qazi did not 
expect that Chaitanya could muster such a huge follow- 
ing. So he had to abandon the idea of punishing every- 
body for defiance of his prohibitory order. He showed 
due respect to Chaitanya and the matter ended ona 
cordial note. 

As has been related earlier, Chaitanya had to face 
hostilities from the conservative sections of his own 
society too. They used to mock at and ridicule the pre- 
achings of Chaitanya’s Krishna-bhakti which they termed 
as ‘‘musical love’. But Chaitanya was undaunted. He 
did not bear any ill-feeling or grudge against his adver- 
saries. He was the living embodiment of love and toler- 
ance for all, including those who were indulging in open 
enmity to him or his followers. This trait in the charac- 
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ter of Chaitanya, specially the unity of his preaching and 
practice, began to impress his critics and opponents 
gradually. 

The utter sincerity and magnetism of his spiritual 
personality at times had a sobering effect on villainous 
characters also. The instance of Jagai and Madhai 
is anexample. Those men were notorious in Navad- 
vipa for their wickedness and callousness to others. 
One day, in a state of drunkenness, they physically 
attacked Chaitanya and Nityananda. The latter hada 
bleeding injury on the forehead, having been hit bya 
piece of wine pot. But in spite of this assault on their 
persons, Chaitanya and Nityananda expressed love and 
compassion for the assailants as a result of which the 
latter were totally converted. Thereafter Jagai and 
Madhai became examples of humility and modesty and 
were diverted to the path of bhakti. The story of their 
change of character under the loving influence of 
Chaitanya and Nityananda became proverbial. The faith 
of Chaitanya began to write a new chapter in the annals 
of the bhakti movement in Bengal. 

But as has been mentioned already, an influential sec- 
tion of society, led by the orthodox and proud scholars 
of Navadvipa, remained in opposition to the new Vaish- 
navism propagated by Chaitanya. In their intellectual 
pride, they not only scorned and ridiculed the emotional 
Krishna-devotion, but also tried to obstruct its growth. 
On the other hand, Chaitanya wanted to effect a change 
of heart in them and ,to win them over to his faith of 
universal love and tolerance. 

At the same time, there was in him the irresistible urge 
to renounce everything else to lead the exclusively devot- 
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ed life of a sannyasin. There was another important 
consideration for his adoption of asceticism. According 
to Chaitanya Charitamrita, he decided to be an initiated 
ascetic to win over those unbelievers by severing all ties 
of worldly life. He was reported to have said, ‘“‘I have to 
adopt ascetic life to save these men. Seeing me an 
ascetic, they will bow before me and in bowing their sin 
will be destroyed and I shall arouse bhakti in their 
hearts...” 

Chaitanya’s initiation to the monastic order or his 
great renunciation was also a memorable event. The 
reaction created by his embracing the life of a sannyasin 
in the prime of his youth showed how deeply he was 
loved and respected in the region. 

On the occasion of Chaitanya’s acceptance of asceti- 
cism, Navadvipa presented a scene of mourning. Shops 
of the market-place did not transact any business. Many 
people sobbed and, it is said, even the conservatives 
repented for their opposition to Chaitanya. He became 
the only subject of talk. Hundreds of folk songs were 
composed and have been sung since then expressing 
sorrow at Nimai’s initiation into the ascetic order at such 
a young age. 

The grief of the aged mother at the renunciation of her 
only son can be well imagined. According to the 
Chaitanya Bhagavata, Sachi Devi fasted for twelve 
days at the time Nimai embraced the life of an ascetic. 
Her sorrow was all the more poignant as despite her feel- 
ings, she had to give her consent to her son becoming an 
ascetic at his request. In this she proved really worthy 
of her son. 

The young wife Vishnupriya deserves equal credit. The 
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rigorous life of penance which she began then is describ- 
edin the book Advaita Prakash. She hada very long 
life and outlived her husband by at least fifty years con- 
sidering that she was stated to be present at the famous 
Vaishnava festival at Khetari (in North Bengal), where 
classical Padavali Kirtana was introduced by Narottama 
Thakur. Throughout her long life, Vishnupriya showed 
exemplary devotion and austerity worthy of Chaitanya’s 
wife. 

At the time of his initiation, Nimai had just turned 
twenty-three. That was in the month of January 1510 
(Magha, Shaka 1431). The initiation took place at 
Katwa, on the other side of the Ganges and not far from 
Navadvipa. 

At that time there lived at Katwa the famous Bengali 
ascetic Keshava Bharati, who became Nimai’s (Sannyasa 
Guru) i.e., one who formally initiated him into the 
monastic order. Keshava Bharati belonged to the Bharati 
sect of Sankaracharya. 

But Nimai’s bhakti cult had nothing to do with the 
religious ideology followed by Keshava Bharati, either 
before or after his initiation. Nimai induced Keshava 
Bharati to initiate him into the order of sannyasa per- 
haps because Bharati was a famous ascetic living there 
and being capable of performing the formalities of the 
sannyasa ceremony. 

Nimai became a sannyasin and assumed the name of 
Sri Krishna-Chaitanya and thenceforward he was known 
to all as Chaitanya, which was an abbreviation of his 
sannyasa name mentioned above. 

During the ceremony of initiation, three of his closest 
followers, viz., Nityananda, Chandrasekhara anc 
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Mukunda Dutta, were present. All vestiges of worldly 
attachment were renounced by Chaitanya. It is said that 
many people of Katwa were ‘moved to tears when the 
beautiful locks of his glossy hair were shaven off from his 
head. From now on, Nimai became a full-fledged 
sannyasin. His ascetic life had begun. 


RENUNCIATION AND AFTER 


From Katwa, Sannyasin Chaitanya returned no more 
to Navadvipa. He decided to leave Bengal. It wasa 
great shock to his disciples and followers. But he could 
not be persuaded to stay on in Navadvipa or anywhere 
else in Bengal. 

From Katwa, Chaitanya went to Shantipur on a short 
visit to the house of the old Vaishnava savant, Adwaita 
Acharya. It is said that his original ‘plan was to go to 
Vrindavana, the place of the early /eela of the ““Gopa’’— 
Lord Krishna, whom Chaitanya worshipped and meditat- 
ed upon with exclusive devotion exactly like that of Radha. 
But he had to change his place of stay and he selected 
Puri, the abode of Jagannatha in Orissa, at the request 
of his mother, who parted from Chaitanya at Shantipur 
for good. . 

After embracing asceticism, it was arranged that 
Chaitanya would once visit Shantipur at the house of 
Adwaita Acharya to bid farewell to his mother and his 
followers. At that touching farewell meeting, Sachi Devi 
entreated Chaitanya to live permanently in Puri instead 
of at Vrindavana, which was far away. Puri was much 
nearer to Bengal and many people from here used to go 
there as pilgrims. There his followers and others from 
Navadvipa could visit him and thus she would get news 
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of him. Many pilgrims also frequented Puri and from 
them she would be able to know about him occasionally. 

Chaitanya honoured his mother by yielding to her 
request. He gave his word to her before the assembled 
Vaishnavas that he would reside at Puri. He very much 
liked to be in Vrindavana for fulfilling his heartfelt desire 
to re-claim the lost, sacred sites of the said pilgrimage 
hallowed by the memory of Sri Krishna. But he aban- 
doned the idea to do it personally and later on entrusted 
that task to some of his disciples. 

Within a month of his renunciation, Chaitanya set out 
for Puri. Before that, he commended the care of his 
mother, wife and disciples to the venerable Adwaita 
Acharya and other followers. 

Nityananda, Damodara Pandita, Mukunda Dutta and 
Jagadananda accompanied him on his journey to Orissa. 

That was in the beginning of the year 1510. At that time 
a war waS raging between the Sultan of Bengal, Husain 
Shah, and the King of Orissa. Chaitanya and his four 
associates were to go to Orissa by boat. In southern 
Bengal, Chhatrabhog (near modern Diamond Harbour at 
the confluence of the Ganges and the Bay of Bengal), 
twenty-five miles from Calcutta, was then the last base 
of Bengal. From that place the frontier of Orissa 
commenced. . 

The man in charge of the Bengal border there on be- 
haif of the Sultan was a Turko-Afghan, who used to 
harass passers-by. According to sources like the drama 
Chaitanya Chandredaya of Kavikarnapura, Chaitanya 
was requested by many to wait for some time before 
reaching Chhatrabhog. 

However, Chaitanya crossed the frontier at Chhatra- 
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Dhog safely to step into the territory of Orissa. At the 
time of crossing the border, he was helped by the border 
guard Ramchandra Khan. After that, Chaitanya, accom- 
panied by his four associates, left for Puri by the sea 
route. 


FIRST VISIT TO ORISSA AND TO SOUTH AND 
WEST INDIA 


After reaching Chaitanya at Puri, his four companions 
—Nityananda, Damodara Pandita, Mukunda Dutta and 
Jagadananda—returned to Bengal. Later on, since 1513 
a close connection was maintained between Chaitanya 
and his followers in Bengal by the annual visits of the 
latier to Puri. 

-Almost every year, his Bengal disciples and followers 
used to go there and meet the Master during the celebra- 
tion of the Ratha Yatra (car festival) of Jagannatha. 
In the year 1515, this annual pilgrimage of the devotees 
of Chaitanya could not be performed, as the Sultan 
of Bengal, Husain Shah, had again waged a war against 
Orissa. 

Chaitanya’s first stay at Puri was a very short one. 
According to Kavikarnapura (in his epic), the Master was 
in Puri only for 18 days before he went out on his 
southern pilgrimage. But according to other sources, 
his stay at Puri lasted for about two months, as he is 
reported to have set out on his pilgrimage in the month 
of April 1510. This pilgrimage in Southern and Western 
India was long and extensive, as it took almost two 
years to complete. 

However, his first short stay at Puri was marked by 
two events of great importance. These were not only 
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illustrative of the magnetic spiritual personality of 
Chaitanya, but also went along way in popularising 
Vaishnava faith and movement in Orissa also. These two 
events clearly show how even stalwarts among men could 
not but come under the enchanting spell of Chaitanya’s 
influence. 

The first was the dramatic conversion of the celebrated 
Vedantist scholar, Vasudeva Sarvabhauma. He hailed 
from Navadvipa and was famed far and wide for his 
gigantic scholarly pursuits. His full name was Vasu- 
deva Sarvabhauma Bhattacharya and he was senior to 
Chaitanya by about forty years. 

The scholarship of Vasudeva became legendary and 
proverbial in Bengal. Even in his younger years he 
showed exceptional brilliance and power of memory. As 
a student he went from Navadvipa to Mithila to study 
Navya Nyaya, as the latter place was considered the most 
renowned centre of learning of that branch of knowledge. 
He was in Mithila to receive lessons at the school estab- 
lished by the veteran scholar, Pakshadar Mishra. 

As the study of Navya Nyaya was kept exclusive to 
Mithila, nobody from outside was allowed to copy out the 
special manuscripts on Nyaya. So Vasudeva is reported 
to have committed the entire Tatta Chintamani and the 
metrical portion of Kusumanjali to memory and returned 
to Bengal at the conclusion of his student life in Mithila. 

Thus the above Shashtras were made available for 
study by students. This was made possible by the 
genius of Vasudeva. His distinguished pupil was. 
Raghunatha Shiromani, the renowned exponent of the 
Bengal school of logic. According to Jayananda, the 
author of Chaitanya Mangala, Vasudeva Sarvabhauma 
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later went to settle down at Puri, having been forced to 
move out of Navadvipa by persecution. 

When Chaitanya first visited Puri (in the beginning 
of 1510), Vasudeva Sarvabhauma was residing there 
as a venerable old scholar under the patronage of the 
King of Orissa. His first meeting with Chaitanya at 
Puri is narrated by Vrindavana Dasa in the following 
manner: On first seeing the idol of Jagannatha at the 
temple, Chaitanya wanted to embrace it in ecstatic 
emotion and dropped down senseless. He received ill- 
treatment at the hands of the priests, to whom he was 
unknown and by whom he was thought to be a mad 
person. Beholding the scene, Sarvabhauma_ took 
Chaitanya to his house and there he came to know that 
the young sannyasin was the grandson of Nilambar 
Chakravarty, who was a friend of the father of Vasudeva. 

Thereafter he was much interested in Chaitanya. It is 
reported that Vasudeva first tried to dissuade him from 
the arduous path of renunciation and to take him to the 
path of Vedanta. Then learned discourses went on bet- 
ween them for several days and Chaitanya advocated 
his own jdoctrine of the dualistic Vaishnava cult. After 
several days of animated religious dialogue, Vasudeva 
was converted to Vaishnavism as based on bhakti and 
propagated by Chaitanya. Thus instead of winning 
over Chaitanya, Vasudeva himself was converted to the 
path of emotional devotion. 

The conversion ofa scholar of the stature of Sarva- 
bhauma greatly enhanced the power of the religious 
personality of Chaitanya in the eyes of the common 
people as well as in those of the sophisticated. This was 
considered a remarkable achievement for the young 
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sannyasin in Puri. This news also reached Navadvipa 
where his followers must have been inspired to know of 
this significant religious triumph of their sect. 

This notable achievement of the conversion of the 
veteran logician and philosopher into a Vaishnava 
devotee, together with the impassioned devotion of 
Sannyasin Chaitanya, attracted many people to him at 
Puri. As Vasudeva Sarvabhauma was held in high 
esteem by Gajapati Prataparudra (King of Orissa) him- 
self, the latter came to feel and recognise the spiritual 
power of this young ascetic from Bengal. 

The result of this was that Chaitanya received 
sincere homage from King Prataparudra. This was the 
second great incident during Chaitanya’s first stay at 
Puri. Though there is no direct evidence to show that 
the King was converted to Vaishnavism as preached by 
Chaitanya, Prataparudra ever remained a faithful ad- 
mirer of him. Prataparudra is reported to have shown 
due respect every time he came to meet Chaitanya. His 
submission to Chaitanya is admitted in many contem- 
porary accounts. 

These two memorable achievements—conversion of 
Sarvabhauma and homage of the King of Orissa—pre- 
pared the ground for the later development of Vaish- 
navism in Orissa. The growth and expansion of Vaish- 
nava faith and movement in Orissa, after the passing 
away of Chaitanya, were due to the personality and 
religious activities of Shyamananda Dasa and others. 
During the time of Chaitanya, Gaudiya Vaishnavism 
was first introduced into Orissa due to the personal in- 
fluence and example of Chaitanya himself. 

By April, 1510, Chaitanya set out ona pilgrimage to 
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Southern and later to Western India. This pilgrimage 
was notable for the long time it took and also for its 
extensiveness. Chaitanya toured one place of religious 
importance after another, goaded by his own intense 
spiritual urge. 

The duration of this pilgrimage was nearly two years. 
This time Chaitanya had taken no group of his follo- 
wers or associates. Only one personal attendant was 
with him throughout the tour. His name was Govinda 
Karmakar, who according to some scholars had set 
down in detail an account of Chaitanya’s pilgrimage 
during these two years. 

During this religious itinerary, Chaitanya visited in- 
numerable temples, villages and spiritual centres. His 
intensely devotional appeal attracted large crowds to 
him wherever he went in Southern and Western India. 
As aresult of his visit and due to the magnetic appeal 
of his living faith, a greater emotional mode of worship 
was stimulated in those religious places and centres. This 
was the general impact he made in South India and the 
States of Maharashtra, Gujarat, etc. 

It is not possible to describ: his pilgrimage in detail. 
But some interesting incidents may be cited here. The 
first was his meeting with the famous Vaishnava devotee 
and scholar, Ramananda Raya. Chaitanya met him 
near Rajamahendri on the bank of the sacred river 
Godavari. Ramananda wasa disciple of Raghavendra 
Puri, who in turn was a disciple of Madhavendra Puri 
of hallowed memory. Ramananda at the same time was 
a high official under King Prataparudra of Orissa. 

Chaitanya had heard of Ramananda Raya from Vasu- 
deva Sarvabhauma when he ,was in Puri. It was a plea- 
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sant occasion indeed {when Chaitanya and Ramananda 
met for the first time at a bathing-ghat of the Godavari. 
They were attracted to each other because of their pos- 
sessing the same sort of devotional inclination. Rama- 
nanda realised the impassioned religious fervour of 
Chaitanya and became one of his ardent followers. 
Chaitanya ;was very much delighted to have the com- 
pany of the devout Raya and spent several days at his 
house. The famous scholar and high official Ramananda 
Raya’s homage to Chaitanya was also an important 
event in the history of Bengal Vaishnavism and almost 
all the biographies of Chaitanya have recorded this fact. 
Chaitanya seems to have met Ramananda in the earlier . 
part of his journey, because after this meeting, the young 
pilgrim proceeded further South. During this extensive 
itinerary, Chaitanya showed respect to gods and religious 
leaders of all the sects he visited, due to the catholicity of 
his spiritual outlook. His liberal religious attitude is illus- 
trated by his visits to various religious centres and places. 
He lived for some months together with Vaishnava 
followers at Srirangam on the bank of the Kaveri river. 
He also spent some days at Udipi in South Kanara 
which was the abode of the celebrated Madhvacharya. 
Here Chaitanya worshipped the Krishna image, installed 
by Madhva himself {and held discourses with the follo- 
wers of Madhva on the theme of Vaishnavism. He also 
visited Pandharpur, in the Maratha ,territory which was 
considered a famous centre of Maratha Vaishnavism. 
In Western India he proceeded up to the famous centres 
of Somnath, Dwaraka and Prabhasapatan. 
On his return journey he came through Central India 
and Andhra Desha (re-visiting the place of Ramananda 
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Raya). After about two years by the end of a.p, ISI1 
he returned to Puri. 


SECOND STAY AT PURI AND VISIT TO NORTH INDIA 


This time Chaitanya remained in Orissa for about 
two years. Just after his first return to Puri at the con- 
clusion of the pilgrimage, his disciples from Bengal came 
to him, headed by Advaita Acharya and Nityananda. 
This was their first meeting with the Master after a lapse 
of two years. 

Two hundred disciples and followers of Chaitanya 
from Bengal greeted him and it was a unique occasion. 
That year the famous Car Festival of Jagannatha was 
marked by an unprecedented scene. The pilgrims assem- 
bled at Puri from all over India saw the spectacle of a 
mammoth Kirtana procession going along with the 
Rathayatra of the images of Jagannatha, Balarama and 
Subhadra. 

The congregational Kirtana demonstration was led by 
Chaitanya himself, supported by his two hundred disci- 
ples from Bengal. The Kirtana procession paraded the 
streets of Puri, encircling the three Rathas in groups. 
From that year, so long as Chaitanya lived at Puri, 
he used to participate in the Kirtana demonstration 
organised every year during the Car Festival. His fol- 
lowers from Bengal performed this annual pilgrimage to 
Puri in order to pay homage to Jagannatha and to 
Chaitanya at the same time. 

This annual visit of the Bengal Vaishnavas to Puri for 
twenty years during the physical existence of Chaitanya 
was the link between the Master and his followers in 
Bengal. During, these visits to Puri, they used to stay | 
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there for a considerable time and receive blessings as 
well as messages from their Master. 

At their first meeting at Puri, just after Chaitanya’s 
return from his southern tour, Advaita Acharya and 
Nityananda were specially advised to propagate the faith 
and ideology in Bengal properly. 

This special Vaishnava movement was oriented with 
the Radha Krishna cult, which distinguished Bengal 
Vaishnavism from the Vaishnava sects of the other parts 
of India. From now on, Chaitanya’s chief follower 
Nityananda, with the blessings of the Master, took 
upon himself the specific task of social reform. That 
was to invite and accept into the mainstream of Hindu 
society all those who were considered as outcasts. 

This was the particular social significance of the new 
Vaishnava movement in Bengal. Nityananda got inspi- 
ration from Chaitanya, who asked him to return to the 
householder’s life as that would suit him best to carry 
on the social work in Bengal. 

Remaining at Puri for nearly two years, Chaitanya 
again set out on a pilgrimage. That was in 1513. 
His object was to visit the old site of Vrindavana, resto- 
ration work of which had been begun by his devoted 
follower Lokenatha as advised by him. Now Chaitanya 
proceeded towards Bengal en route to Vrindavana, the 
traditional abode of Krishna. 

Passing through Bengal, Chaitanya reached Ramakeli, 
near Gauda, the capital of Northern Bengal. But here 
his journey was cut short and he could not set out further 
towards Northern India. Chaitanya’s long-cherished 
dream of visiting Vrindavana was not realised this time. 

It may be noted here that the recovery of the sacred 
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sites of Vrindavana, which were almost lost before the 
time of Chaitanya, was done by his followers commis- 
sioned by him. 

Chaitanya thought of reviving the lost glory of 
Vrindavana, hallowed by the memory of Krishna Leela, 
since the time of his Sannyasa. He first inspired Loke- 
natha, one of his most devoted disciples, to do the 
pioneering work of reclamation of the sites of Vrinda- 
vana, which had hitherto fallen into neglect. Only 
Madhavendra Puri, the great Vaishnava ascetic imme- 
diately preceding Chaitanya, had a great desire to revive 
the lost glory of Vrindavana. 

But Madhavendra Puri’s will was not substantiated by 
any constructive work in that direction. The task was 
fulfilled by Chaitanya and his followers. Chaitanya’s 
disciples identified the old places of Vrindavana asso- 
ciated with the holy memory of Krishna and Radha. 
The new township of Vrindavana gradually grew up 
with fine temples, a large number of memorial structures, 
etc. Itis said that about the time of his Sannyasa, 
Chaitanya had first deputed Lokenatha to do pioneer- 
ing work at Vrindavana which the latter did with a 
spirit of selfless devotion. Later, Lokenatha was helped 
much by Rupa and Sanatana in the work of restoration 
of the lost glory of Vrindavana. 

When Chaitanya set out for Bengal en route to 
Vrindavana about the year 1513, only Lokenatha was at 
Vrindavana to fulfil his mission. Rupa and Sanatana 
had not by then come under the spell of Chaitanya. The 
brothers Rupa and Sanatana only met Chaitanya for the 
first time during his visit to Ramakell. 

Both the brothers were scholars of a high saliiei 
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Moreover, they were high officials at the court of Husain 
Shah, the ruler of Bengal. In their official capacity, 
their titles were Davir Khas for Rupa and Saker Malik 
for Sanatana. By virtue of their official position, they 
commanded high social prestige. 

At Ramakeli they met Chaitanya for the first time 
and this meeting became a turning-point in their career. 
Chaitanya’s intensely spiritual personality made such a 
deep impression on them that they totally abandoned 
their life of worldly pursuits and were converted to the 
Vaishnava faith. The elder brother was given the name 
of Sanatana and the younger of Rupa by Chaitanya. 

After they became his followers, Chaitanya bade them 
stay at Vrindavana to make the place the centre of the 
new Vaishnava faith. Later on, Rupa and Sanatana 
passed their ascetic and scholarly lives there and compo- 
sed authoritative philosophical and theological literature 
for the Gaudiya Vaishnava sect. All their work was 
done in Sanskrit. 

When Chaitanya came to Ramakeli, Sanatana and 
Rupa were residing there. Both the brothers were struck 
with the religious ecstasies of Chaitanya and came under 
his spell. A great change took place in their minds and 
they were converted mentally on that very day. But 
they did not follow him then and there. Their renuncia- 
tion and embracing of ascetic life came a little later. 

Ramakeli was on the bank of the Ganges, very near to 
Gauda, on the outskirts of which was situated the fort 
Ekdala, capital of the Bengal ruler, Husain Shah. Rama- 
keli was a Brahmin-dominated place and during the 
four or five days’ stay of Chaitanya there, a large number 
of people flocked to him. For his enchanting devotional 
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appeal, Chaitanya always used to attract people to him. 
Here also he became surrounded by a large crowd when 
he intended to start for Vrindavana from Ramakeli. 

When Husain Shah came to know that so many peo- 
ple thronged to Ramakeli to see Chaitanya, the ruler sent 
his emissary Keshava Kshetri to ascertain the matter and 
report him back to the darbar. Keshava Kshetri came to 
witness the mass religious appeal of Chaitanya and carri- 
ed the news to his king. 

Chaitanya wanted to be in Ramakeli without letting 
others know about it. But that was not to be, as huge 
crowds collected round him and the news spread to the 
court of Husain Shah. Rupa and Sanatana, Chaitanya’s 
new admirers, did not like this. 

We are told, the two brothers visited Chaitanya secret- 
ly at night and requested him to leave the place without 
delay for safety. They also entreated him not to set out 
on a pilgrimage to Vrindavana with the crowds, who 
wanted to go with the Master. 

Another point Sanatana and Rupa were said to have 
pleaded was that the formidable ruler was residing near- 
by. Though he did not show any disrespect towards 
Chaitanya so far, yet he could not be relied upon. Only 
recently the king had destroyed several idols and temples 
at Orissa. If he grudged his immense popularity and 
was instigated by any ill adviser, his person might be in 
danger. It was better for him to go back without delay. 

Though Chaitanya was indifferent to his personal 
safety, he could not also dismiss the entreaties of his 
earnest and new follower Sanatana. Not to hurt the feel- 
ings of Sanatana, Chaitanya dropped the idea of visiting 
Vrindavana this time and returned to Puri. 
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This time Chaitanya remained at Puri only for a few 
months. After that, in the year 1514, he again started 
on a pilgrimage to North India. The main object of this 
pilgrimage was to pay a visit to Vrindavana which had 
not materialised in the previous itinerary. This time his 
long-cherished desire was satisfied as he was able to set 
foot in the holy city associated with the sacred memories 
of Krishna /eela. 

During this pilgrimage in North India, Chaitanya took 
with him only one follower. This tour was much less 
extensive than his previous one to Southern and Western 
India. His pilgrimage in North India was also not mark- 
ed by significant external incidents as were evidenced 
during his tour in South-Western India. 

Though Vrindavana attracted him more than any other 
place of pilgrimage, he did not remain there for long. He 
had decided to reside permanently at Puri. On his return 
journey from Vrindavana, Chaitanya was at Prayaga, at 
the holy confluence of the Ganga, the Yamuna and the 
Sarasvati, for a few days during the great Kumbha Mela 
festival, which was being celebrated there. 

At Prayaga, Chaitanya met many saintly persons and 
scholars of repute. Among them were Vallabha Bhatta 
(not to be confused with the famous Vallabhacharya, the 
founder of the Vaishnava sect named after him) and 
Raghupati Upadhyaya, the famous Vaishnava scholar 
and composer of devotional verses from Tirhut (in North 
Bihar). 

Here Chaitanya also met Rupa, the younger brother of 
Sanatana, both of whom he had first met at Ramakeli. This 
time Rupa came to Prayaga after leaving home for good 
to follow the Master. Now his youngest brother Vallaoha 
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or Anupama, father of Jiva, also came along with Rupa. 

Chaitanya sent Rupa to Vrindavana immediately after 
the latter had met him at Prayaga. Rupa was inspired by 
Chaitanya to devote himself to the task of reviving the 
past glory of Vrindavana and to make the place the reli- 
gious centre of the Vaishnava faith along with his other 
disciples. Rupa spen this remaining life at Vrindavana 
to fulfil the mission and during that period, he only once 
came to Puri to live with the master for about ten 
months. 

From Prayaga, Chaitanya came to Varanasi, which may 
be called the spiritual capital of India. Here he was join- 
ed by Sanatana, who was also directed by Chaitanya to 
serve at Vrindavana, as stated earlier. Later on, Sanatana 
came to stay with Chaitanya at Puri only for a short time. 
During his meeting with Sanatana at Varanasi, Chaitanya 
advised him to go to Vrindavana, which Sanatana did 
soon after. 

At that time, Varanasi was the great Shaivaite centre 
and the seat of Advaita Vedanta. Chaitanya’s presence 
there did not impress very deeply the Shiva-worshipping 
Sannyasins of Varanasi. Only one significant conversion 
was achieved as aresult of his visit to this holy city. It 
is said that Prakashananda Sarasvati, a leader of the 
Vedantists of Varanasi, was converted to the path of 
Vaishnavism atthe instance of Chaitanya. Excepting this, 
no other important incident occurred during this part of 
his tour. The pilgrimage of Chaitanya in North India 
terminated about the year 1515, when he returned 
to Puri. 

According to some of the biographers of Chaitanya, 
Prataparudra, the king of Orissa, was introduced to him 
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formally after the Master’s return from Vrindavana. 
Prataparudra offered his devotion to Chaitanya. It is 
said, before this meeting, Chaitanya was not inclined to 
come in contact with the monarch, considering him as a 
worldly-minded rich man. But at the expression of utter 
submission and reverence, Chaitanya showed compassion 
to the king. The episode of Prataparudra was an im- 
portant event in the history of Bengal Vaishnavism and 
the life of Chaitanya. 

When Chaitanya returned to Puri at the conclusion of 
his Vrindavana pilgrimage, he was thirty years of age. 
Since his Sannyasa six years had been passed in pilgrim- 
ages in different parts of India. But from now on he 
never left the city of Puri. His link with the Bengal 
Vaishnavas was maintained by the annual visit to Puri by 
his disciples from Bengal, arranged under the auspices of 
Shivananda Sena. 


LAST STAY AT PURI 


From A.D. 1515 Chaitanya was at Puri for eighteen 
years, that is, upto A. D. 1533, which was the year of his 
passing away. 

In Puri, Chaitanya’s abode was the Ashrama of Kashi- 
svara Mishra, as recorded by Jayananda and Kavikarna- 
pura in their works. According to another source, Chai- 
tanya lived at Gambhira during the last twelve years of 
his life. Gambhira was a portion of the premises of the 
said Kashisvara Mishra, a great admirer and devotee of 
the Master at Puri. 

As has been mentioned previously, his Bengal disciples 
used to come to meet him once a year during the Cat 

Festival. This annual pilgrimage of a large number 0! 
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his followers from Bengal was a living link between the 
Master and the new Vaishnava movement in Bengal. Besi- 
des his followers from Bengal, other admirers, devotees 
and scholars came to meet him from time to time during 
his last eighteen years’ stay at Puri. 

From, now on the annual Ratha Yatra festival of Jagan- 
natha was marked by a special feature initiated by Chai- 
tanya. That was his Kirtana demonstration, tollowed by 
his disciples and admirers, parading the streets along with 
the image of Jagannatha in the car. This congregational 
Kirtana became a part of the famous Car Festival of Puri 
so long.as Chaitanya was present there. 

' During his final stay at Puri, som2 of his important 
disciples, other than Advaita Acharya and Nityananda, 
came to see him at different times and some resided with 
him for a period. - 

. Rupa Gosvami, one of Chaitanya’s senior disciples, a 
talented poet and leading theologian of Vaishnavism, 
came from Vrindavana to Puri to live with Chaitanya for 
some time. 

Another main fecal of ane i getricaihndeen: 
came to Puri after the latter’s renunciation and lived with 
the Master. He was at Puri till the passing away of Chai- 
tanya and thereafter went to stay at Vrindavana. It is due 
to Raghunathadasa that a living description of the last 
years of Chaitanya’s life at Puri could be obtained. 
About Rupa Gosvami, Raghunathadasa and Raghunatha 
Bhatta, more will be said in the chapter concerning the 
six Gosvamins of Vrindavana. 

The last-named disciple of Chaitanya, viz., Raghunatha 
Bhatta, first came to Puri to meet the Master. At that 
time, Raghunatha Bhatta was there for eight months. 
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Then at the behest of Chaitanya, he returned home and 
again went to Puri on the death of his parents. This time 
also he stayed for another ten months and afterwards 
went to Vrindavana, as desired by Chaitanya. 

During the last eighteen years’ stay of Chaitanya at 
Puri, there were not many outward events in his life. 
These concluding years of his mainly consisted of his daily 
worship and adoration of the Lord Jagannatha and out- 
burst of religious ecstasies. His intensely devotional life 
of this period seemed uneventful from outside. The life of 
an ascetic like Chaitanya could not always be full of 
activities like those of kings or administrators. But from 
the religious point of view, this part of his life was of 
great significance. 

Chaitanya’s continued presence for years at Puri created 
a very deep impression on the Vaishnava faith and move- 
ment in Orissa. As has been mentioned previously, King 
Prataparudra became an ardent admirer of Chaitanya and 
he occasionally came to wait upon the Master. Some are 
of opinion that the devoted king became Chaitanya’s 
disciple, though this has not been historically proved. But 
his submission to Chaitanya must have indirectly helped 
the Vaishnava movement in Orissa, as that served to 
glorify the image of Chaitanya before the eyes of his 
subjects. 


il. CHAITANYA AND VAISHNAVISM IN ORISSA 


‘THERE were three principal centres for the propagation 
of Vaishnavism as inspired by Chaitanya. They were 
Navadvipa in Bengal, Puri in Orissa and Vrindavana in 
Uttar Pradesh (U. P.) 

Of the three, Orissa occupied an important position in 
the history of the Chaitanya cult. According to Dr. Biman 
Bihary Majumdar among the 490 companions of Chai- 
tanya, about sixty were non-Bengalis, of whom forty-four 
were sons of Orissa. That was natural because Chaitanya 
lived for a number of years in Orissa. 

In assessing the role of Chaitanya in the history of 
Vaishnavism in Orissa, one thing should be borne in 
mind. That is, Vaishnavism was prevalent in Orissa even 
before Chaitanya’s arrival at Puri. It is interesting to 
mote that there were two trends in the pre-Chaitanya 
Vaishnavism of Orissa. One was the purely devotional 
religion based on Krishna worship. The other was devo- 
tion, mixed with knowledge, to Jagannatha, who was 
considered as Buddha. 

When Chaitanya began to propagate his faith based on 
the cult of Radha-Krishna, those two previous Vaishnavite 
trends were gradually absorbed in the mainstream of the 
new Vaishnavism preached by him. But of the two trends, 
the second one maintained its separate existence for some 
time even after Chaitanya. 

Afterwards its integration with the Gaudiya, i.e., 
Bengal, Vaishnavism, was completed at the instance 
of Shyamananda. The last-named Vaishnava devotee 
was an associate of Srinivasa (disciple of Jiva Gosvami) 
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and Narottama (disciple of Lokenatha Gosvami). 
Shyamananda and his disciple Rasikananda (both were 
sons of Orissa) completed the work of spreading neo- 
Vaishnavism in Orissa initiated by Chaitanya. Vaish- 
navism, i.e., the devotional doctrines of Vrindavana as 
propounded by the six great followers of Chaitanya 
(better known as the celebrated six Gosvamins of 
Vrindavana), became a predominant religion of the 
Orissan people in the latter part of the 16th century 
and the beginning of the 17th century at the instance of 
Shyamananda and Rasikananda. That was the culmina- 
tion of the process started by Chaitanya at Puri. 

Now about the earlier phases of Vaishnavism in Orissa. 
There were several instances of pre-Chaitanya Vaishna- 
vism of Orissa. That Krishna worship was in vogue there 
could be ascertained from the fact of the existence of the 
Gopinatha temple at Remuna as a main centre for 
worshipping Krishna. Here Madhavendra Puri went into 
a mystic trance on seeing the image of the Lord of the 
Gopis. 

King Purushottamadeva, father of King Prataparudra, 
was credited with the composition of several hymns. Rupa 
Gosvami had included six of them in his anthology 
entitled Padyavali. Those shlokas composed by King 
Purushottamadeva clearly indicated the worship of 
Krishna in his sportive pranks with the Gopis. . 

It could be gathered from Krishnadasa Kaviraja’s 
celebrated biography of Chaitanya entitled Chaitanya 
Charitemrita that Raya Ramananda was experienced in 
the Vaishnava devotional cult even before he came into 
contact with Chaitanya. It is also assumed that the 
drama called Jagannathaballahha Nataka was composed 
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by Raya Ramananda before he was acquainted with 
Chaitanya, because he did not mention the name of 
Chaitanya in the said drama. Also, Ramananda had very 
skilfully described the different feelings of Radha and 
also her love-oriented devotion to her Lord in his 
Jagannathaballabha Nataka. 

It is reported thal Raya Ramananda had sung before 
Chaitanya the famous pada beginning with ‘Pahilahi Raga 
Nayanabhanga Bhela’. That this song was a composition 
of Ramananda himself could be gathered from the 
Mahakavya of Kavikarnapura and Krishnadasa Kavi- 
taja’s Chaitanya Charitamrita. The Vrajavali padas 
composed by Raya Ramananda showed that he was con- 
versant with the padavalis of Vidyapati also. 

From all this literary and other evidence, it is clear 
that a trend of Vaishnavism based on the Krishna- 
Radha cult was prevalent in Orissa before the advent of 
Chaitanya. 

In this connection, it should also be noted that Buddhi- 
sm had previously flourished in Orissa. Later, during 
the decadent period of Buddhism, many Orissan Buddhi- 
sts returned to the original fold of Sanatana Hindu-dhar- 
ma. But in spite of their coming back to the mainstream 
of Hinduism, they retained with them some of the Bud- 
dhist leanings. They took Jagannatha to be no other than 
Buddha and due to that notion began to adore the image 
of Jagannatha. According to them, Srikrishna had come 
to stay in the form of Buddha and in the name of Jaga- 
nnatha ‘to subdue the evil forces’. These theories could 
be seen propounded by Jagannathadasa in his Daruvra- 
hma and in the Shunya Samhita of Achyuta, both of 
whom were prominent exponents of this trend of thought 
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in Orissa. 

From a perusal of the texts composed by like-minded 
Orissan Vaishnavas, their special mode of worship could 
be understood. They used to worship the formless Brah- 
ma with the (Buddhist) ‘Yantra’ and at the same time 
worshipped through the Radha Krishna mantra along 
with the Japa of the thirty-two later mantras. This 
doctrine was propagated in the Rasakrida of Jagannath- 
adasa, Vat Avakasha and Virat Gita of Valaramadasa, 
Shiva Svarodaya and Achyuta’s Anakara Samhita and 
Shunya Samhita. 

It is also gathered that Chaitanya was charmed by the 
reading of Srimad-bhagavata by Jagannathadasa. That 
means Srimad-bhagavata was held in esteem by his 
devotees from Orissa. 

Of the followers of this particular sect, i.e., those who 
were Buddhists previously, five became predominant and 
were known as ‘Pancha Sakhas’ or ‘five friends’. The 
names of those prominent five are—Jagannathadasa, Vala- 
ramadasa, Achyutananda, Ananta and Yashovantadasa. 

Each of these ‘five friends’ was personally known to 
Chaitanya and received his blessings. Every one of them 
became famous by composing books in the Oriya langu- 
age. The names of the Pancha Sakhas and their con- 
nections with Chaitanya were mentioned in the book 
entitled Chowrashi Agna (Eighty-four commands). The 
book was written by Sudarshanadasa, a grand disciple 
of Yashovantadasa, one of the five friends. That book 
remains unpublished and in manuscript form was men- 
tioned by Dr. Biman Bihary Majumdar in his research 
work Sri Chaitanya Chariter Upadan (Materials for 
the biography of Sri Chaitanya). 
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Also Achyutananda, belonging to the ‘Pancha Sakhas’, 
wrote about the intimacy of the five friends with Chai- 
tanya, in his book called Shunya Samhita. The author 
also mentioned that at the bidding of Chaitanya, Sanat- 
ana gave advice to Achyutananda. It might be that 
Achyuta first went to Chaitanya to be initiated by him. 
But Chaitanya asked him to be initiated by Sanatana 
Gosvami. According to the unpublished Oriya manu- 
script of Chaitanya Bhagavata written by Ishwaradasa, 
Achyutananda was asked by the image of Lord Jagan- 
natha to get his initiation from Chaitanya. 

Achyutananda was an important figure of this sect. 
He established the Gopal Math. Most people of the 
milkman (Gopa) community of Orissa were followers of 
this Math. Achyutananda also belonged to the same 
community. He was born in the village named Tripur 
in the Cuttack district. He was the son of Deenabandhu 
Khuntia and Padmavati. 

Another stalwart of this sect named Valaramadasa 
was initiated by Chaitanya himself. When Chaitanya, 
after embracing the life of asceticism, was passing through 
Jajpura on his way to Cuttack, Valaramadasa met him, 
Valaramadasa was believed to have been born in Chan- 
drapura. His father Somnatha Mahapatra was a courtier 
of the king of Utkala. Valaramadasa became famous as 
the author of Jagamohana Ramayana. He was said to have 
served Chaitanya by remaining all the time with the Master. 

Among the ‘Pancha Sakhas’, Jagannathadasa—who 
very much satisfied Chaitanya by his reading of the 
Srimad-Bhagavata was almost of the same age as Chai- 
tanya. The Master asked his disciple Valaramadasa to 
give a Mantra to Jagannatha. It is reported in a book 
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that Jagannatha used to wash the mouth of Chaitanya 
in the morning and also serve him in other ways. 

Jagannathadasa was a venerable devotee among the 
Vaishnavas of Orissa. His Bhagavata is highly regarded 
in all parts of the province. He is also credited with 
having established the Swami Math at Puri. His pro- 
found influence on the Vaishnava faith of Orissa along 
with Chaitanya was mentioned with reverence in the 
History of Utkala Literature by Tarini Charan Rath. 

Anantadasa (Mohanti) also belonged to the Pancha 
Sakhas. It is said that he was asked in his dream by 
the sun-god of Konarak to get initiated by Chaitanya. 
It was at Konarak that Ananta Mohanti first saw 
Chaitanya and craved his mercy. Chaitanya advised 
Nityananda to initiate Ananta and he was initiated into 
the Vaishnava order. 

Yashovantadasa was the last-named of those ‘five 
friends’. He was directly initiated by Chaitanya himself. 
According to the Chaitanya Bhagavata, written by 
Ishwaradasa, Yashovantadasa was advised in his dream 
by the image of Lord Jagannathadeva to get initiated by 
the Master. 

All those ‘Pancha Sakhas’ were Buddhists previously 
and were converted to Vaishnavism by Chaitanya. But 
even after their conversion and staying under the infl- 
uence of Chaitanya, they retained in them some of the 
features of Buddhism and could not adopt whole-hear- 
tedly the ‘Prema-dharma’ of Vrajabhumi. Their doct- 
rine differed materially from that of Gaudiya Vaishnavi- 
sm, but in spite of this difference, they could not be termed 
as non-Vaishnavas. They worshipped Chaitanya as 
an incarnation of Buddhadeva. 
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According to some Vaishnava scholars there are 
at least fifteen biographical works on Chaitanya com- 
posed by his Oriya devotees at different times. Some 
of these might have been written even after 150 or 200 
years after the demise of Chaitanya, e.g. Chaitanya 
Bhagavata by Ishwaradasa. Some of these books have 
not yet been published and are in manuscript form. 
Among these Orissan works on Chaitanya, the book 
entitled Mahaprakash by Kanai Khuntia is very im- 
portant from the historical point of view, as the author 
was an intimate devotee of the Master at Puri. 

There were many other followers and companions 
from Orissa and it is not necessary to mention the 
names of all of them. Nor is this needed to trace 
the entire history of the Chaitanya cult in Orissa. The 
process had begun when Raya Ramananda and King 
Prataparudra became ardent admirers of Chaitanya. 
It developed through many others of his Orissan dis- 
ciples and followers when he spent about twenty years 
at Puri to serve as the living embodiment of Krishna 
devotion. The climax was reached at the time of Shy- 
amananda, a grand disciple of Chaitanya, when Gaud- 
iya Vaishnavism made a great headway among the 
people of Orissa. 


HIS IDEAL OF SANNYASA 


In the last part of his life at Puri, Chaitanya passed his 
days along with a selected band of his faithful disciples. 
Gradually, he became so much absorbed ‘in his devo- 
tional ecstasies that he was no longer capable of taking. 
care of himself. He had to be guarded and tended by 
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his devoted disciples and companions like Swarup 
Damodara, Govinda and others. 

On the other hand, Chaitanya led the life of an 
ardent ascetic with all the hardships associated with 
any rigorous Sannyasin. His character was marked by 
both softness and hardness. 

Gleanings from the personal life of Chaitanya during 
these eighteen years can be obtained from various con- 
temporary accounts. They throw some light on the 
high ideals of Sannyasa pursued by the Master. His 
utter emotionalism could never make him deviate from 
the path of the true ideal of Sannyasa, which he fol- 
lowed with utmost rigour and faithfulness. 

It could be gathered that though his religious life 
was marked by self-effacing and ecstatic devotion, he 
was all the time serious in his practice of asceticism. 
He was very keen on observing all the hardships of 
Sannyasa, for which he set up a high ideal before his 
associates and devotees. 

What he preached among his followers, he himself- 
practised all the more. He himself scrupulously followed 
the advice he gave to a disciple, ‘Don’t partake of good 
food, do not dress well. Be humble like grass and 
patient like a tree. Show respect to all and always sing 
the Kirtana of Hari.’ 

His food, clothing, ways of living, etc., were the simp- 
lest possible. He used to sleep on the hard floor in the 
night and to take his bath in the early morning with 
cold water even during the winter months. Mortified at 
the Master’s rigours, one of his associates, Jagadananda, 
one day put one pillow for the night. Chaitanya rebuked 
him sharply and refused to accept the comfort. 
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Once a devotee presented to him a pot of scented oil. 
He ordered that the oil be burnt in the temple of Jagan- 
natha during the ‘Arati’. 

Chaitanya very much disliked that his companions like 
Jagadananda and Mukunda took so much trouble about 
his personal comforts. He looked upon their constant care 
of him as the snare of attachment, typical of domestic 
life. He forbade them to be particular about his comforts. 

Of course, Chaitanya’s religious life was mainly based 
on intense emotional feeling. Rupa Gosvami has describ- 
ed, how the Master used to shed tears with the name of 
Krishna on _ his lips, how he danced in ecstasy in front of 
the car of Jagannatha during the Ratha-Yatra festival, 
how the sight of scrub-jungles on the seaside of Puri 
awakened in him the memory of those of Vrindavana. 
Also there are other records to narrate how Chaitanya 
used to think of Giri Govardhana on seeing the heaps of 
sand on the beach and to embrace the cowherd boys 
in the fields, taking them to be the Gopa boys of 
Krishna’s Vrindavana. Inspired by Vraja leela, he 
constantly felt the separation of Krishna and thus enjoyed 
the sweet feeling of ‘Radha-bhava’. 

It is a matter of great wonder how such an idealist, a 
person of ecstatic feeling, could follow all the rigorous 
practices of Sannyasa or how he would persuade his 
disciples to go through those rigours. But there could 
not be any doubt about that. Chaitanya possessed a 
sterling character, to which all the contemporary accounts 
testify. In spite of his engrossing emotionalism, he never 
deviated from the strict ideal of Sannyasa. Some ins- 
tances might be cited from authentic sources to illustrate 
the asceticism of the Master. 
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The cardinal point is, Chaitanya always used to keep 
himself at a distance from women in general. Even if old 
ladies, who were also real devotees, came to see him, he 
never allowed them to sit near him. He was very strict 
so far as women were concerned. 

Krishnadasa Kaviraja has explicitly stated in his 
Chaitanya Charitamrita that the ladies used to have his 
‘darshan’ from-a distance—‘As usual, the Lord met them. 
The women saw him from a distance.’ 

Chaitanya’s contemporary devotees have testified that 
the Master ‘taught others by himself practising the same 
virtues’. 

The incident concerning the old mother of Mukunda 
may also be cited. Mukunda was an intimate friend of 
Chaitanya since his boyhood in Navadvipa. When he 
was residing at Puri, Mukunda’s parents came there on 
the occasion of the Ratha-Yatra festival along with other 
fellow travellers from Bengal. Mukunda’s father, 
Parameshwara Modak, used to run a sweetmeat shop at 
Navadvipa. Whena boy, Chaitanya used to visit the 
sweetmeat shop of Parameshwara, who entertained him 
with varieties of sweets. Now on hearing that Chaitanya 
was living the ascetic life at Puri and innumerable people 
were coming to worship him, Param2shwara also came to 
have his darshan along with his wife. Their object was 
to receive his blessings. 

From the crowd he appeared before Chaitanya and 
after saluting the Master, said, “I am Parameshwara.’’ » 

Chaitanya recognised him. He was very pleased to see 
him and asked, ‘How are you- Parameshwara ? It is good 
that you have come.’ 3 

Then Parameshwara told him, ‘Mukunda’s mother ha 
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also come.’ 

But the Lord felt embarrassed on hearing that 
Mukunda’s mother, i.e., Parameshwara’s wife, had come 
to see him. 

Recalling in mind that, as a neighbour, he used to be 
treated affectionately by them in his early life, Chaitanya 
would have liked to say a few words to her by asking her 
to sit nearby. But apprehending that it might relax his 
code of ascetic conduct and that seeing Mukunda’s 
mother other ladies also might come near him, Chaitanya 
felt uneasy. Krishnadasa Kaviraja has described this 
incident in his biography of Chaitanya, in the ‘Anta- 
Leela’ portion. 

Then there is the story of Haridasa junior. He was a 
Kirtana singer and an ardent devotee of Chaitanya. One 
day he was asked by Bhagavana Acharya to invite the 
Master. Thereupon, Haridasa junior begged some rice 
from Madhavidevi, the sister of Shikhi Maity. Madhavi- 
devi was not only an aged lady buta sincere devotee 
also. When Chaitanya came to know from Bhagavana 
Acharya that Haridasa had talked to Madhavidevi even 
for the purpose of receiving the rice, he took it very 
seriously. He gave this order to his attendant Govinda, 
‘From now on, don’t allow Haridas junior to come here. 
Obey this order of mine.’ 

Haridasa was full of sorrow on knowing that the doors 
of the Master were closed to him. But he could ascertain 
from nobody the cause of this lamentable order. 

On seeing the sad plight of Haridasa junior, Swarupa 
Damodara and other intimate disciples of Chaitanya felt 
very much for the former. One day, they enquired of 
the Master what the matter was with Haridasa. In reply 
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Chaitanya made this memorable remark,—‘I don’t like 
to see the face of such a mendicant who addresses a 
woman. Irresistible passion overcomes. Woman cap- 
tivates the minds of sages.’ 

The Master quoted scriptures and said ‘Don’t sit close 
to mother’s sister and daughter, because the powerful 
passions attract learned men also.’ 

On hearing this sermon, the devotees bent their heads 
and went away. After some days, they again came to 
Chaitanya to plead for Haridasa junior. They entreated, 
°O Lord, please excuse him for this small lapse. Now he 
is taught a lesson and he won’t commit sin again.’ 

But even then Chaitanya did not relax. He told them, 
‘I cannot compromise my mind on this point. A mendi- 
cant who addresses a woman is not to be seen. You all 
go to your own business and stop all this useless talk. 
If you again talk about this, you will not see me here any 
more.’ 

Noticing such a stern attitude of the Lord, the devotees 
stopped addressing women even in their dreams. And 
the unfortunate Haridasa junior got himself drowned in 
the waters of the Triveni at the confluence of the Ganga 
and the Yamuna. 

Chaitanya’s faithful and constant attendant Govinda, 
who was at Puri, knew well the mind of the Master with 
regard to his attitude towards women. So he used to 
keep a watch on Chaitanya so that the Master could not 
come before any woman during his moments of religious 
ecstasies. About this, Govinda was specially instructed 
by Chaitanya himself. The occasion on which he advis- 
ed Govinda on that point is described here. 

One day Chaitanya was going to Yomeshvara Tota 
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along with Govinda. On the way, he was thrilled to 
hear the enchanting melody of Geeta Govindam (com- 
posed by Jayadeva) in the Gurjari Raga. Captivated by 
the song of Geeta Govindam, Chaitanya went into a 
trance and in that sub-conscious state began to run to- 
wards the spot whence the tune was coming. But the 
song was being sung by a lady performer. So Govinda 
also ran with the Lord and stopped him before he could 
reach her, saying ‘A woman is singing.” On hearing the 
word ‘woman’, Chaitanya regained his worldly conscious- 
ness and retraced his steps from that direction. Then he 
told Govinda, ‘Today, you have saved my life. I would 
have died if I had reached her unknowingly in that 
mood. [shall not be able to repay you this debt. You 
will always accompany me and protect me everywhere by 
keeping a careful watch.’ 

This incident was narrated by Krishnadasa Kaviraja 
in the ‘Anta-Leela’ of Chaitanya Charitamrita. Krishna- 
dasa Kaviraja came to know of these facts of the last 
phase of life of the Master from Raghunathadasa. The 
latter was one of the important disciples of Chaitanya. 
and lived with him at Puri for sixteen years at a stretch. 
So the account given by Krishnadasa Kaviraja of the last. 
portion of the Master’s life can be taken as authentic. 

Such was the ideal of Chaitanya’s asceticism and thus 
he passed the last part of his life at Puri. 


HIS LAST DAYS 


Chaitanya is said to have spent his last twelve years at 
Gambhira which was a mud cottage inside the pre- 
mises of Kashisvara Misra. The concluding portion of 
his earthly life was marked by extreme devotional rap- 


SO CHAITANYA 


ture. The tempo of his divine love almost touched th 
fringe of madness and his state was described as one ¢ 
‘premonmada’ (madness of divine love). The final phas 
of his life mostly consisted of such spiritual experiences, 

Then the end of his worldly existence came, rath 
suddenly. He passed away when he was only forty-eigk 
years of age. That was the middle of A.p. 1533 and 
admitted on all hands as the year of his demis 
According to Dr. Biman Bihary Majumdar, who is a 
authority on the life and times of Chaitanya, the date « 
Chaitanya’s death was July 9, 1533. But there isn 
unanimity among his biographers as to how the Jamet 
table event occurred. In fact, his passing away is shrouc 
ed in mystery and some legends were current about it. 

There are different versions as to how the end cam 
Most of the acknowledged and standard biographies 
Chaitanya are silent on the point. That is a reason wh 
so many views were current regarding the demise ¢ 
Chaitanya. Also, popular belief and superstitions ha 
built up an unearthly image of the Master. Accordin 
to them, Chaitanya’s physical frame had nothing materi: 
in it and so it was merged into the image of Lord Jagar 
natha at the temple of Puri. 

It is to be remembered in this connection that, durir 
the last phase of his life, Chaitanya was deified to tk 
extreme by many common people of Orissa and h 
numerous devotees. So many people rushed to drink h 
‘Padodaka’ (water touched by the feet of Chaitanya an 
hence considered sacred) that he used to hide himse 
whenever he went to visit the Jagannatha temple. As hi 
been stated earlier, too, he never liked to be worshippe: 
So he selected a spot at the corner of the Puri temple 1 


CHAITANYA AND VAISHNAVISM IN ORISSA 51 


the north of the Lion Gate and behind one of the doors. 
That particular spot was overshadowed by a large Neem 
tree and was called Baid Pashara. The idea of being 
deified and allowing people to drink water touched by his 
feet was repugnant to him and he strictly asked Govinda 
not to allow anybody to go near him when he was taking 
his bath. 

His exemplary spiritual personality gave rise to all sorts 
of imaginary beliefs regarding his passing away. Like the 
one—his merger with the image of Jagannatha—mentioned 
before, there is another version that the Master vanished 
into the image of Gopinatha. 

There is yet another view that Chaitanya got himself 
drowned in the sea off Puri during one of his trances of 
religious ecstasies. 

This version has got to be scrutinised as many people 
put their credence on it. Also a similar incident has been 
partly narrated by Krishnadasa Kaviraja in his famous 
biographical work, Chaitanya Charitamrita. 

Before passing opinion on this point, let us describe 
the last phase of his life as also the particular episode as 
stated in the Chaitanya Charitamrita. 

During the concluding part of his life, Chaitanya was 
ina state of ‘Divyonmada’, i.e., divine madness, most 
of the time. Also at night his trances grew more frequent 
and gradually he lost all control over his self. Now and 
then he used to leave his bed, go out of the chamber and 
seek fervently Lord Krishna in the flower garden during 
his trances. Such incidents occurred on most of the nights 
and his close companions used to remain alert as far as 
possible. 

One night his associates woke up to discover that 
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Chaitanya was not in the room. They went out to lool 
for him. After searching many places, he was found nea 
the Lion Gate of the Jagannatha temple, where he wa 
lying in an unconscious state. After some time he cam 
to his senses. 

On coming to, Chaitanya could not remember how o 
when he had gone there. All the time he was ina sort o 
trance. 

Once he spent nine days in the flower garden called th 
Jagannatha Vallabha, as can be gathered from th 
records. 

Those days Chaitanya used to take his bath frequentl 
in the tanks known as Narendra Sarovara and Indrady 
umna Sarovara. He lived for sometime in the Gimdich 
house at Puri. 

He became maddened with ecstasies when he used t 
hear the passages of Shrimad Bhagavata, describing th 
sorrows of the milkmaids parted from the company o 
Srikrishna. 

While interpreting the verses to Svarupa Damodar 
and Raya Ramananda, who were his constant compa 
nions in those days, Chaitanya passed into a trance. 

At this stage, his close followers appointed one Bra 
hman named Shankara to keep a watch on the Maste 
during the night, so that the latter might not leave hi 
chamber in a Semi-conscious state. 

But in spite of such vigilance, one night Chaitany 
slipped out of the room in a trance and reached the sea 
shore in that state. Looking at the wide open sea, h 
was very much attracted by the colour of the dark blu 
water and in an ecstatic mood jumped into thesea. H 
was so much celighied that he thought he was embracin 
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his Lord Krishna or he was diving into the sacred 
waters of the Yamuna, the favourite resort of his dark- 
blue God. 

At that time he was seen by a fisherman, who used to 
catch fish with his net in the sea towards the close of 
every night. He caught Chaitanya just in time and 
brought him back to the shore. 

In the meantime, Svarupa Damodara, Raya Rama- 
nanda and a host of other devotees appeared on the 
sea-beach. They were enquiring about him everywhere 
in the streets and the Jagannatha temple, but found him 
nowhere. Even King Prataparudra came to know that 
Chaitanya was missing and was in a state of anxiety. 

However, Svarupa Damodara and Raya Ramananda 
later came to the coast to find Chaitanya lying there 
unconscious, having been brought there by the fisher- 
man. To bring the Master to his senses, Svarupa Damo- 
dara and others began to recite the name of Srikrishna 
loudly into his ears. 

After some time, Chaitanya regained consciousness. But 
he seemed so pale, weak and exhausted that his disciples 
feared that his end was near at hand and that he would 
not be able to stand this strain any more. 

But to the relief of all, he slowly became normal and 
survived. 

Krishnadasa Kaviraja then describes the memorable 
advice of Chaitanya which the Master gave after the 
drowning incident. That was the spiritual motto expres- 
sed by him to Raya Ramananda in the form of some 
practical advice. Chaitanya spoke thus : ‘Become good 
and consider yourself humbler than grass. Be patient 
as atree. Atree does not complain if one cuts it. It 
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does not ask for a drop of water from anybody thoug! 
it dries up. It gives away freely its treasure of flower 
and fruits to anyone who wants it. It exposes itself t 
the rains and the sun, giving up its store to others. / 
Vaishnava should be absolutely devoid of pride. H 
should consider that Krishna is present in every soul an 
therefore should show respect to others, without askin; 
any for himself. One who becomes like this and thet 
utters Krishna’s name is rewarded with love of Him.’ 

As Chaitanya spoke thus, a deep feeling of humilit 
took possession of his soul. He then prayed to Krishn: 
— Oh Krishna, make me humble and bestow devotio1 
on my soul.’ 

After that, he referred to a verse of Padyavali an¢ 
said, ‘I do not want followers, nor wealth, nor learning 
nor poetical powers; give unto my soul a bit of devotior 
to thee.’ 

Chaitanya prayed again and again in the spirit of on 
who truly serves—‘Please accept my most humble ser. 
vices but give me as my wages a bit of devotion to you... 

He then said, ‘The world looks empty without Krishna 
Even if he gives me pain that would be my joy. Like < 
devoted wife accepting any gift from her husband— 
whether itis bad or good in the eyes of the world— 
accept as bliss whatever He gives me. I do not cove: 
anything for myself. Whatever He gives is joy to me, be 
it pain or joy in the eyes of the world.’ 

As Chaitanya was uttering these words, his eyes were 
filled with tears. He began to shiver and then fell dowr 
on the ground senseless. 

Krishnadasa Kaviraja’s Chaitanya Charitamrita end: 
here. The author did not mention actually how th 
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Master’s end came. Vrindavanadasa’s Chaitanya-Bhaga- 
vata also says nothing on this point. So also the Chai- 
tanya Charita of Murari and the biography written by 
Kavikarnapura are silent on how Chaitanya passed 
away. 

Following the narration in the Chaitanya Charitam- 
rita, many are led to believe that as Chaitanya fell sense- 
less into the sea, that ended his life. They argue that 
the story of his rescue by the fisherman is a later inter- 
polation and he was actually drowned in the deep sea. 

But the version of Chaitanya’s drowning into the sea 
may be relied upon, because of the statement of Krishna- 
dasa Kaviraja. He specially mentioned that a fisher- 
man rescued Chaitanya and after some time, the Master 
regained consciousness. Also we find a description of 
events consequent upon his rescue and also his speeches 
after that as recorded in the Chaitanya Charitamrita. 

Other popular beliefs and superstitions like Chaitanya’s 
passing away into the image of Jagannatha or Gopinatha 
are without foundation. 

Regarding this obscure point, i.e., the end of Chai- 
tanya, we have definite information in the Chaitanya 
Mangala composed by Jayananda. Though this bio- 
graphy is not considered a standard one by scholars and 
is not recognised by the orthodox Vaishnavas of Bengal, 
it seems to contain the fact of how the Master passed 
away. 

We find a very human cause of Chaitanya’s demise 
as mentioned in this book of Jayananda and most of 
the modern research scholars have accepted that view. 
It might be remembered in this connection, that as 
Jayananda’s said work was not recognised by the Vaish- 
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nava authorities, the author could apply his own discr 
tion in using his materials and was not handicappe 
while writing his narration. On the other hand, suc 
freedom was not allowed in the case of strictly orthe 
dox literature. 

Jayananda has specifically mentioned in his Chaitany. 
Mangala that Chaitanya, while dancing before the idc 
of Jagannatha during the Ratha-Yatra festival, was inju 
red in the left foot, that while he was dancing in a frenz: 
Chaitanya got the wound from a piece of brick lying on 
the street. From that wound he developed septic fever 
to which he succumbed within a short time. The dat 
of his passing away is July 9, 1533 as determined by 
Dr. Biman Bihary Majumdar from a scrutiny of the 
contemporary works. Chaitanya was forty-eight years 
old at the time of his untimely demise. 

Professor Dinesh Chandra Sen has worked out a few 
important details, mainly based on Jayananda’s Chai- 
tanya Mangala and Lochanadasa’s work of the same 
name regarding Chaitanya’s passing away and the sub- 
Sequent burial of his body. The incidents, compiled 
together by Prof. Sen, were as follows : 

During Chaitanya’s frenzied dancing at the Car Festi- 
val of Puri, he accidentally tumbled down and received 
Serious injury in his leg. From there he was carried to 
the Gundicha garden without delay. 

Here he developed very high temperature. The end 
came at about three o’clock in the afternoon. 

The doors of the Gundicha house were not opened 
after 3 p. m. that day, as was the practice on other days. 
The priests were making arrangements for the intern- 
ment of Chaitanya’s body behind closed doors. 
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The burial was contemplated within the precincts of 
the Gundicha house, most probably with the consent of 
King Prataparudra. Heaps of flowers were carried 
inside the building through a secret door. 

In the meantime, a crowd was waiting before the 
closed main gate of the temple to enquire about Chai- 
tanya and among them were some of his loyal followers, 
like Srivasa, Murari Datta, Gouridasa and others who 
were not allowed to go inside the temple. 

The burial was arranged within the temple at a corner 
of the big mandapa (hall) adjacent to the idol-chamber. 
For that purpose, some stone slabs were taken out to 
make room for the body to be buried underneath. 
After the internment, the stone slabs were again fixed in 
their proper places to obliterate all traces of the burial. 
It took several hours to get all these things done. 

Then by about eight o’clock in the night, the main 
doors of the Gundicha temple were thrown open to the 
anxiously waiting crowd and it was announced that 
Chaitanya was no more in this world. 

In acorner of the mandapa and near the idol-cham- 
ber of Gundicha house, there is a stone foot-print of 
Chaitanya. Prof. Dinesh Chandra Sen presumed that 
it might have been the mark under which the burial took 
place. He thought that otherwise there could be no 
point for the foot-print to be there in the Gundicha 
temple, because Chaitanya’s favourite places were the 
Jagannatha temple and the Gopinatha temple, and not 
the Gundicha temple. Ofcourse, Prof. Sen has made 
it clear that it was his conjecture only and he did not 
like to say much more on the point. 

There iseven another dreadful legend regarding the 
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demise of Chaitanya. Beirg jealous of the fact that 
Chaitanya’s personal influence over the king of Orissa 
had grown enormously, certain priests encompassed his 
assassination inside the Gundicha temple. 

But, as Professor Dinesh Chandra Sen has pointed 
out, this could not happen in the very capital of King 
Prataparudra, who looked upon Chaitanya as God in- 
carnate, and who was prepared to make any sacrifice to 
serve the Master. Considering all the pros and cons 
of those views regarding the demise of Chaitanya, the 
one recorded by Jayananda in his Chaitanya Mangala 
“and elaborated by Prof. Dinesh Chandra Sen seems to 
contain the truth. 


PROPAGATION OF FAITH 


It is to be remembered that Chaitanya was not the 
active organiser of his followers who had accepted his 
faith. His ideal ascetic life and religious personality 
served as an inspiring model of devotion to his leading 
disciples, who developed this neo-Vaishnavite movement. 
His immediate disciples defined the creed and sys- 
tematised the doctrines as well as the practice of the 
faith. 

From among his followers two main schools or centres 
developed. One was at Vrindavana in Uttar Pradesh 
and the other at Navadvipa in Bengal proper. There 
was another centre at Puri in Orissa. Of them 
Chaitanya’s disciples at Vrindavana fulfilled the 
task of expressing its theology and defined the entire 
system of tenets known as Bengal Vaishnavism or 
Chaitanyaism. 
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Here it needs to be mentioned that, like the founders 
of other Vaishnava sects, Chaitanya never put down in 
writing his thoughts and faith or any religious work. 
The sect grew around him attracted by his outstanding 
spiritual personality and was later developed by his 
chief disciples. 

People were converted not by his effort but by the 
example of his ideal religious life. As stated by Kavi- 
karnapura, by the very sight of the Master’s devotion, 
people became his devotees without any instruction. 
His realisation of spiritual truth used to cast an enchant- 
ing spell on people. He used to get absorbed in devo- 
tional ecstasies, and people were deeply impressed to the 
core by the powerful appeal of his ardent devotion. His. 
unlimited religious enthusiasm could enthral and inspire 
men of great capacities, as was evidenced by the conver- 
sion of Vasudeva Sarvabhauma, submission of King 
Prataparudra, and others. 

Chaitanya’s spiritual experience and his personal con- 
tact with his chief followers and disciples served as the 
driving force of this Vaishnava movement. The unique 
example of his life and personality inspired his leading 
disciples to nurture and expand the movement. 

The process went on even after the passing away of 
the Master. He set up by the example of his own life 
a standard for a Vaishnava to follow. His realisation 
of the Radha-Krishna cult gave animpetus to his faith 
and movement which gradually became organised as the 
Bengal Vaishnava sect under the guidance of his notable 
disciples. 

The scholars and stalwarts of society who were won 
over as his devotees became organisers of the sect. 
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Chaitanya inspired them with a selfless devotion to the 
task. His simple and appealing ideas of worship and 
his liberating power enthused his disciples to work out 
the practical and doctrinal sides of the faith and move- 
ment. This, in short, was Chaitanya’s relation to the 
sect as also the cult. 


Il]. THE SIX GOSVAMINS OF VRINDAVANA 


CHAITANYA’S VRINDAVANA circle of followers is credited 
with the fulfilment of the mission of developing the 
practical and doctrinal sides of his movement. The’ six 
leaders of this Vrindavana school later became famous 
as the six Gosvamins of Vrindavana. They were 
Rupa, Sanatana, Raghunathadasa, Raghunatha Bhatta, 
Gopala Bhatta and Jiva. Among them, the first five 
were direct disciples of Chaitanya. With the exception 
of Raghunatha Bhatta, all of them wrote on different 
aspects of Vaishnavism and they adopted Sanskrit or the 
Deva-bhasa as their medium of expression. 

Within a few years of the passing away of the Master, 
the writing of all the works of the Gosvamins was 
completed and they were mostly inspired by Chaitanya’s 
personal example and teaching. 

Chaitanya had specially enjoined the two brothers 
Rupa and Sanatana to record the theology and Rasa- 
shastra, in which they were later ably assisted by their 
scholar nephew, Jiva. In addition to their being ascetic 
devotees, they were all theologians, poets and great 
literary men. These three were considered authorities and 
teachers of the cult. They had been held in highest esteem 
by the followers of the sect for their unflinching devotion, 
scholarship, sacrifice and ideal saintly character. 

Gopala Bhatta was also intimately associated with the 
three. He was a non-Bengali, being a South Indian 
Brahman. He mainly codified the social and religious 
practices of Vaishnavism in a voluminous compilation. 
His work is considered as possessing the highest authority 
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on the rituals of the cult and he is also held with almost 
equal regard by the Bengal Vaishnavas. 

Those intellectual leaders of Gaudiya Vaishnavism and 
also Lokenatha, another ardent follower of Chaitanya, 
recovered and built up modern Vrindavana at the direc- 
tion of the Master. Vrindavana was not only reclaimed 
but was also developed as the main centre of the sect by 
their religious-cum-cultural pursuits, utter sacrifice, deep 
scholarship, saintly character and ideal devotion. The 
doctrine of Gaudiya Vaishnavism was determined by 
those six Vrindavana Gosvamins. The production of 
works containing the theology, philosophy, ritualism and 
Rasa-shastra of the Bengal Vaishnava sect was due to 
their efforts. 

Modern Vrindavana grew up under their eye and 
guidance. They recovered the lost sacred sites of this 
ancient city, hallowed by the memory and associations 
of Srikrishna. They inspired their rich followers to build 
temples, bathing ghats, groves, etc., to beautify Vrinda- 
vana and to revive its past glory. Raja Mansingh built 
the massive and beautiful Govindaji’s temple, on the 
advice of his Guru, Sanatana Gosvami. It was due to 
the all-round influence of the six Gosvamins that holy 
Vrindavana came to be associated more with the Gaudiya 
or Bengal Vaishnava sect than with the other Vaishnava 
sects of India. 

In the history of Bengal Vaishnavism, the Vrindavana 
School or, for that matter, the six Gosvamins of Vrinda- 
vana occupy a unique position. They preached the 
doctrine of Gaudiya Vaishnavism through the Sanskrit 
language throughout India. By keeping the universally 
accepted Srikrishna in front of them, they propagated 
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the faith of Chaitanya. To the Gosvamins of Vrindavana, 
Chaitanya became a means to an end, whereas in the 
Bengal School Chaitanya was considered an end in itself. 
How the Bengal Vaishnava group of followers of Chai- 
tanya developed a school distinct from the Vaishnava 
Gosvamins after the passing away of the Master will be 
discussed in another chapter. 

According to the Shastras and the realisation of the 
Gosvamins of Vrindavana, Srikrishna would have to be 
worshipped and for that purpose Chaitanya’s ideas would 
serve as a model. 

The supreme position held by the Vrindavana School 
needs to emphasised here once again. The six Gosvamins 
were the accepted intellectual leaders of the Gaudiya 
Vaishnava sect. They were the acclaimed mentors of the 
Bengal Vaishnava community in general. Most of the 
books composed in Bengal were sent to Vrindavana for 
their approval. Those books which they disapproved 
were not recognised by the Vaishnava authorities and 
could not be circulated among the members of the sect. 
Their suggestions were also accepted by the Bengal 
Vaishnava writers. An instance may be cited here. The 
famous biography of the Master composed by_Vrinda- 
vanadasa was sent to Vrindavana for the approval of the 
Gosvamins. They were very much delighted after going 
through the manuscript, which was entitled Chaitanya- 
Mangala by the author. They approved the text but 
wanted to change the title to Chaitanya Bhagavata, 
noticing its similarity to the Bhagavata of Srikrishna. 
So Vrindavanadasa’s Chaitanya-Mangala came to be 
known at Chaitanya Bhagavata. 

The six pious and scholarly Gosvamins were looked upon 
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as leaders of the sect and their literary productions as 
the basis of Gaudiya Vaishnava convictions. The range 
and versatility of their creations were wide and note- 
worthy. Though their literary works were often collecti- 
vely considered to form the Vrindavana School, their indi- 
vidual productions possessed some distinctive features ac- 
cording to the authors’ special inclinations and aptitudes. 

Thus, we find that Sanatana wrote mainly on theology 
and interpretation of texts concerning theology. That 
was because his nature was more of a devotee than that 
of a scholar. Similarly, Gopala Bhatta’s mental set-up 
was more practical than that of the other Gosvamins. So 
he took upon himself the task of codifying exhaustively 
the rituals and devotional practices. Raghunathadasa was 
a poet and that could be clearly perceived by his treat- 
ment of Krishna’s sports, both in verse and in prose. 
Likewise, Rupa was both a devotee anda scholar. He 
concerned himself with the subjects of Bhakti as a Rasa, 
dramas, poems, anthology, etc. 

On the other hand, Jiva Gosvamin’s versatile 
genius found expression in almost all the branches 
of Vaishnava Shastra. But due to his innate philosophi- 
cal bent of mind, he devoted himself specially to 
the exposition of the mystic metaphysical dogmatics. 
Only Raghunatha Bhatta did not compose anything, 
as has been already mentioned. The Vrindavana 
Gosvamins almost covered the entire range of Vaishnava 
Shastra and produced the religious and philosophical 
masterpieces of Gaudiya Vaishnavism. 

Generally, the six Gosvamins of Vrindavana are men- 
tioned collectively so far as their role in the history of 
Gaudiya Vaishnavism is concerned. Their contributions 
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are considered as a whole for understanding the theology, 
rituals and Rasa-Shastra of the sect. But here they will 
be described separately to get a glimpse into their lives 
and activities. 


(i) RuUPA GOSVAMI 


Rupa, the younger brother of Sanatana, was a poet, 
rhetorician, erudite scholar and, needless to add, a devout 
ascetic. Among the immediate followers of Chaitanya, 
Rupa Gosvami first systematised the religious emotion of 
Bhakti. 

In his two authoritative Sanskrit works entitled the 
Bhaktirasamrita-sindhu and the Ujjala-neelamani, he 
gave a masterly exposition of the religious sentiment of 
Bhakti. These works embody the Bhakti-Rasa-Shastra 
in its entirety. 

When he first met Chaitanya at his native place 
Ramakeli, near the capital city of Gauda, Rupa was a 
high official at the court of Husain Shah, the ruler 
of Bengal. He was then well known as Davir Khas 
(private secretary), which might have been his official 
title at the Muhammedan court. Chaitanya gave him the 
name of Rupa by which he became famous later. 

He and his elder brother Sanatana were well dis- 
posed towards Vaishnavism long before they met 
Chaitanya. They had contacts with the Vaishnava group 
of Navadvipa and had got some Karnataka Brahmanas 
to settle near Ramakeli. They themselves were Karnataka 
Brahmanas, i.e.,their ancestors had migrated from Karna- 
taka to Bengal. Both the brothers retained their ancestral 
religious faith and their interest in ‘Krishna-leela’. 

Long before he met Chaitanya, Rupa had composed 
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his works, Dana Kali Kaumudi and the Hangsa-dut 
which testify to his religious inclination. His ment 
ground was prepared when he first came in contact wil 
the enchanting spiritual personality of Chaitanya : 
Ramakeli. 

On meeting Chaitanya, he surrendered himself | 
the Master for spiritual guidance and decided to leave h 
home and family. 

After some time Rupa left his service at the court: 
King Husain Shah. Then he also left his home alot 
with his younger brother, Anupama (alias Vallabha, 1 
father of Jiva). At that time, Chaitanya was at Praya: 
(Allahabad) on his way back from the pilgrimage 
Vrindavana. Rupa joined the Master along with | 
brother Anupama. Chaitanya advised Rupa to go 
reside at Vrindavana and work for the recovery of tl 
holy city. Rupa liked to accompany the Master — 
Varanasi. But, as directed, he went out to Vrindavar 
after a ten days’ stay with him. Rupa lived for som 
time at Vrindavana and then started for Puri to me 
Chaitanya. He was accompanied by Anupama, wl 
had set out for Bengal. On the way, Anupama died 
Bengal on the banks of the Ganges. Rupa reached Pt 
and stayed there with Chaitanya for ten months. Aft 
that he returned to Vrindavana and finally settl 
there. Till his death he led a pious and scholarly | 
there to fulfil his mission along with his elder brott 
Sanatana. 

Rupa Gosvami composed the following books, Uddha 
Sandesh, Vidagdha Madhava, Lalitamadhava, Hang: 
duta, Bhaktirasamrita-sindhu, Danakeli-kaumai 
Ujjala-neelamani, Mathuramahima, Nataka Chandrik 
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Padyavali (anthology), Bhavavatamrita, the various 
Stavas etc. 


(11) SANATANA GOSVAMI 


Sanatana was the eldest of the three brothers, Rupa 
being the second. He also held a very high office at the 
court of King Husain Shah. He was then known as 
Sakar Mallik, which might have been his official title. 
The name Sanatana was given to him by the Master. He 
was also living in village Ramakeli along with Rupa 
when they both first met Chaitanya. 

In his early life, Sanatana learnt Sanskrit under 
Vidyavachashpati, a Navadvip scholar and younger 
brother of Vasudeva Sarvabhauma, an admirer of Chai- 
tanya at Puri. Sanatana later became learned in Persian 
and Arabic also. 

Like his brother Rupa, Sanatana also surrendered him- 
self to Chaitanya and urged the latter to relieve 
him of the shackles of worldly life. The Master said, 
“Krishna will fulfil your desire.’ Then he told Sanatana 
that his mission would be to revive the lost glory of 
Vrindavana. 

After that Chaitanya returned to Puri. 

Rupa first left home along with Anupama to embrace 
the life of an ascetic. Sanatana was also thinking in the 
same strain after coming into contact with Chaitanya. 
He could no more concentrate on his official work. 
Gradually he began to abstain from attending the court. 

The king suspected that Sanatana might also leave his 
job like his brother Rupa. So he summoned Sanatana 
and asked him to join in a campaign against an enemy. 

Sanatana was said to have replied unhesitatingly, ‘You 


68 CHAITANYA 


may pull down some temples and injure Hindu feelir 
and sentiment. Please don’t ask for my co-operation 
such activities. You have so many Muhammedan min 
ters, take some of them along with you. 

Husain Shah was enraged at this reply, but did 1 
press him to join in any campaign. 

But Sanatana did not resume his duty at the cou 
Then Husain Shah ordered that he be arrested. Sanat 
was imprisoned and Husain Shah went out to wage \ 
against an enemy. 

In the meantime Sanatana’s relatives heavily bri 
the jailor to secure his release. After that Sanat: 
secretly left Gauda in the guise of a sannyasin. 

He met Chaitanya at Varanasi. Then, as advised 
the Master, he went to Vrindavana, where Rupa 
living at that time. 

Later on Sanatana came to Puri for a short while | 
finally returned to settle at Vrindavana along with Ru 
Sanatana was already well versed in Shastric lore 
was inclined towards Vaishnavism like Rupa even be 
meeting Chaitanya. So to the two brothers Chaite 
assigned the task of formulating the theology and 

Rasa-Shastra. 

Like Rupa, Sanatana was also a great scholar, t 
logian, poet and devout ascetic. He also served 
cause with exemplary and selfless devotion. He 
along with Rupa was held in high esteem by the f 
wers of the sect. 

Sanatana contributed most towards the reclami 
and re-making of the holy city of Vrindavana. Hi 
spired some of his wealthy admirers to build tem 
etc., at Vrindavana. Raja Mansingh built the ma 
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Govindaji’s temple at the bidding of Sanatana and Rupa. 
The Madana Mohana temple was constructed by a rich 
merchant named Ramadasa Kapuri under the influence of 
Sanatana. Not only temples, but bathing-ghats, groves 
and other structures were also built by affluent persons 
inspired by Rupa and Sanatana. Many chieftains of 
Rajputana were ardent admirers of Sanatana. 

Like Rupa, he also led an ideal ascetic life at Vrinda- 
vana, living on alms only, shorn of all sorts of material 
comfort, The illustrious brothers were the main centres 
of inspiration and the acknowledged leaders of the 
Vaishnava group at Vrindavana. 

According to his nephew Jiva Gosvami, Sanatana 
composed the following four works—Bhagavatamrita 
(in two parts), Haribhaktivilasa, Leelastava and 
V aishvavatoshani. 


(iii) RAGHUNATHADASA GOSVAMI 


Raghunathadasa was the only non-Brahmin among 
the six Gosvamins of Vrindavana, but the honour 
received by him was nonetheless on that account. His 
life shone as another luminary on the horizon of Vaish- 
navism. He forsook all his wealth, comfort and worldly 
happiness to adopt voluntarily the path of asceticism, 
full of rigours and sacrifices. He was the son of a rich 
Jandlord, Govardhana of Saptagrama, with an annual 
income of twelve lakhs of rupees. 

But since his boyhood Raghunatha had showed deep 
religious inclinations. When Chaitanya visited Shantipur 
on his way to Ramakeli, Raghunatha, then a lad of 
sixteen, met him for the first time. Raghunatha expres- 
sed his desire to join the order of the Master. But Chai- 
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tanya refused and advised him, ‘Don’t enter this orc 
untimely. Now you go back to your family and do 
your duties in a detached spirit. The attitude of renu 
ciation which you are showing now may not be re 
First you complete your duties to become fit for t 
life.’ 

Raghunatha went back to his house according 
Noticing his mood, Govardhana arranged his so 
marriage to an exquisitely beautiful girl. Raghunat 
outwardly did not show any disobedience to his fatl 
and carried on works as assigned by the latter. | 
also accepted his wife normally. But at heart 
remained totally unattached to both his wife and rich 
Inwardly he remained discontented amidst all the wea’ 
and pleasures. Yearning for spiritual advancemé¢ 
gradually made him restless and he decided to renour 
all worldly attachments and comforts. One day 
slipped out from the house and started for Puri on fo 
He was then nineteen years of age. He reached P 
after about two weeks of strenuos walking. 

This time Chaitanya did not refuse to accept him 
he was assured of the sincerity of Raghunatha’s feeli 
He handed over Raghunatha to Swarupa Damodara |! 
Spiritual training. Raghunathadasa was the mi 
fortunate among oy} six Gosvamins to be with 1 
Master for the longest period. He lived with Chaitan 
at Puri for about sixteen years. After the passing aw 
of the Master, he went to reside at Vrindavana till 
demise there. 

During his stay at Puri, Raghunatha led his life w 
such extreme austerities that he was considered an id 
ascetic. Chaitanya himself was full of praise for 
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austerities which Raghunatha practised. On the demise 
of Chaitanya, he left Puri for Vrindavana, where he 
joined the saintly brothers Rupa and Sanatana. Here 
he lived a hard ascetic life near the Radha-Kunda. 

Krishnadasa Kaviraja, the celebrated author of the 
Chaitanya Charitamrita, became a disciple of Raghu- 
nathadasa at Vrindavana in the latter’s advanced 
years. Krishnadasa was also his intimate associate 
here. The detailed account of the last part of Chai- 
tanya’s life as narrated in the Chaitanya Charitamrita 
must have been gathered by Krishnadasa Kaviraja from 
his guru Raghunathadasa’s direct information. 

Raghunathadasa received from the Master the 
Govardhana-Shila, being the black stone emblem of 
Srikrishna. He took great care of the Shila, which he 
was said to have worshipped daily as long as he lived. 
At Vrindavana also he practised extreme austerities 
just as he had done at Puri. 

In his old age, he became blind. His famous work 
Danakeli Chitamani was composed during his days of 
blindness. 

Though Raghunatha’s works were not very extensive, 
they were remarkable for their quality. All his works 
were in Sanskrit, both in verse and in prose. He was a 
talented poet and writer. The theme of his compositions 
was mostly the mystic aspects of the Radha-Krishna 
cult. Most of his productions were impassioned lyrical 
hymns, ‘Stavas’ and ‘Stotras’, collected under the title 
Stavavali. 

Raghunatha’s next work was Mukha-charitra. This 
was a Champa-Kavya i.e., written in prose and poetry, 
with witty dialogues too. 
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In some of the portions of his Mukha-charitra an 
other hymns, he paid homage to Rupa, Sanatana an 
Jiva, who, he mentioned, were kind and affectionate tc 
wards him. Inthe last verse of Mukta-charitra he ha 
referred to Krishnadasa Kaviraja (who later became th 
author of Chaitanya Charitamrita) with whom ft 
passed his last days at the Radha-Kunda. 

According to Krishnadasa Kaviraja, Raghunath 
dasa also wrote a biographical account of Chaitanya 1 
diary form. In the Bengali Vaishnava antholog 
entitled Padakalpataru, compiled by Vaishnavadass 
three Bengali verses are attributed to Raghunathadas: 
Otherwise all his compositions were in Sanskrit. 


(iv) GOPALA BHATTA GOSVAMI 


Very little is known about the personal life of Gopal 
Bhatta. He was a South Indian Brahman and who: 
father was said to be Trimalla Bhatta. During h 
South Indian pilgrimage, Chaitanya was said to hai 
been a guest in the house of Trimalla Bhatta at Srirai 
gam. (There is another version that the name | 
Gopala’s father was Venkata Bhatta.) Gopala’s fath 
was deeply impressed by the spiritual personality « 
Chaitanya and became his ardent admirer. 

Chaitanya was a guest in their house for about for 
months during the rainy season. At that time Gopa 
Bhatta was a mere boy. But even at that young a 
Gopala became a devotee by the magic spell of Cha 
tanya. 

Gopala Bhatta did not appear to have visited Puri 1 
meet the Master. He came to stay at Vrindavan 
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where Rupa and Sanatana and Raghunathadasa were 
already residing. 

Gopala Bhatta outlived Rupa and Sanatana at Vrinda- 
vana, both of whom were much older than he. 

According to a verse of Kavikarnapura, Gopala 
Bhatta was proficient in music and dramaturgy. 

Gopala’s chief disciple was Srinivasa, on whom Jiva 
Gosvami had conferred the title of Acharya. Srinivasa 
Acharya in his later life became one of the three top- 
most leaders of Bengal Vaishnavas, the other two being 
Narottama Thakura and Shyamananda. Under Gopala 
Bhatta and Jiva Gosvami, Srinivasa studied the Vai- 
shnava Shastra. 

As about his personal life, there are contradictor views 
and traditions about Gopala Bhatta’s compositions also. 
Scholars do not hold the same opinion about his works. 
Gopala Bhatta is credited with the authorship of the 
book entitled Bhagavadbhaktivilasa. About the volumi- 
nous work Haribhaktivilasa, Dr. S.K. De and Dr. Biman 
Bihary Majumdar have inferred that there was some 
sort of collaboration between Sanatana and Gopala 
Bhatta in composing the same. 


(v) RAGHUNATHA BHATTA GOSVAMI 


Much less is known about the life and activities of 
Gosvami Raghunatha Bhatta. Scholars think that 
Bhatta Raghunatha (to distinguish him from Kayastha 
Raghunathadasa Gosvami) did not write any work. 

Like Gopala  Bhatta, Raghunatha Bhatta also 
came incontact with Chaitanya when he was a boy. 
During his return journey from Vrindavana, Chaitanya 
was the guest of Raghunatha Bhatta’s father, Tapana 
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Mishra at Varanasi. On that occasion the boy Raghu- 
natha met the Master whose spiritual charm attracted 
the lad. 

Later on, Raghunatha Bhatta came to Puri to meet 
Chaitanya. This time he stayed with the Master for 
eight months. 

After that, he was advised by Chaitanya to go to 
stay at Vrindavana and join Rupa and Sanatana in 
their mission there. Chaitanya presented Raghunatha 
Bhatta with a garland of tulasi leaves. 

According to Krishnadasa Kaviraja, Raghunatha 
Bhatta was well read in the Srimadbhagvaata and Rupa 
Gosvami was much delighted to listen to the recital of 
the same by him. 

Raghunatha Bhatta Gosvami also breathed his last at 
Vrindavana. 


vi) JivA GOSVAMI 


Jiva Gosvami was the only son of Anupama (which 
name was given by Chaitanya himself to Vallabha), the 
youngest brother of Sanatana and Rupa Gosvami. The 
untimely death of Anupama has been mentioned previ- 
ously in connection with the narration of Rupa’s life and 
activities. 

Jiva Gosvami did not appear to have come in per- 
sonal contact with Chaitanya and in this respect he was 
the only exception among the Gosvamins of Vrindavana. 
He belonged to the same younger generation as Raghu- 
nathadasa, Gopala Bhatta and Raghunatha Bhatta. 
Incidentally, it may be mentioned here that the last- 
named four Gosvamins were much younger than Chai- 
tanya, whereas both Sanatana and Rupa Gosvami were 
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older than the Master. 

When Rupa and Sanatana left their home and went 
away to stay at Vrindavana, Jiva was a mere boy. He 
may not have seen Chaitanya, but from his very young 
age the Master’s influence worked on him indirectly. 
His father came under the spell of Chaitanya shortly 
before his premature death. His two uncles became 
disciples of Chaitanya and were staying at Vrindavana 
as hermits at the direction of their preceptor. These 
facts Jiva was accustomed to hear from the members of 
the family. The tale of Chaitanya’s life of renunciation 
as also of his spiritual personality by then had become a 
byword in their household. 

As Jiva grew up, pronounced religious trends marked 
his character. His mind became filled with an earnest 
desire to follow the path of Chaitanya, his two uncles 
as also of his deceased father. In his early youth, Jiva 
had thought of becoming an ascetic himself. 

Also, Jiva showed brilliance from his very boyhood 
as a student of the Shastras. That also prepared the 
ground for his future mission. 

His urge to embrace the life of a Sannyasin took the 
upper hand and he left home to join Chaitanya’s order. 

At that time the family members of Sanatana and 
Rupa were all living at Fatoyabad. From there Jiva at 
first went to visit Navadvipa as a Sannyasin. 

There he met Nityananda in Srivasa’s house, which 
was a place of pilgrimage to him on account of its 
association with the sacred memory of Chaitanya him- 
self. 

After a short stay at Navadvipa, Jiva went to Varan- 
asi. Here he studied for some years under Madhusudana 
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Vachaspati, who was an accomplished scholar of Vyaka- 
rana, Smriti and Vedanta. 

From Varanasi, Jiva went to reside at Vrindavana. 
There he lived along with his illustrious uncles Sanatana 
and Rupa. Thenceforward Jiva began his austere life of a 
Sannyasin as also that of a scholar at Vrindavana. Here 
Jiva particularly studied the Bhakti-Shastra under his 
uncles. Later he collaborated very ably with both Sanatana 
and Rupa Gosvami in their literary productions concern- 
ing Gaudiya Vaishnavism. Jiva developed as a versa- 
tile scholar. Before long his brilliant scholarship was 
acknowledged in and outside the Vaishnava world. 
Altogether he composed about twenty books in Sanskrit 
which were considered to contain the basic essence of 
Gaudiya Vaishnavism. 

After the demise of Sanatana and Rupa Gosvami, Jiva 
became the esteemed leader of the entire Gaudiya Vaish- 
nava community. If there arose any dispute among the 
Vaishnavas with regard to the principles or practices of 
the creed, Jiva was considered the highest authority. 
His judgment onthe disputed points was accepted by 
all. In matters of interpretation of the Shastras, Vaish- 
navas from Bengal used to correspond with Jiva and his 
advice on all matters was accepted as final. 

The famous trio—Srinivasa, Narottama and Shyama- 
nanda—who were considered the later leaders of the 
Bengal Vaishnavas, were the pupils of Jiva Gosvamin. It 
was through Jiva and those three, who studied Bhakti 
Shastra under him, that the propagation of the Shastra 
was achieved in Bengal. The metaphysics of Gaudiya 
Vaishnavism was mainly contributed by Jiva Gosvamil. 

He was perhaps the most prolific and versatile writer 
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among the Vrindavana Gosvamins. His works were 
voluminous and the subjects were varied, viz., Vaishnava 
theology, Vaishnava ritualism, Vaishnava Kavya, Rasa- 
Shastra, Vaishnava philosophy, Vyakarana, etc. 

Like all the other Gosvamins, Jiva also led an ascetic 
life at Vrindavana till his death. 

The dates of the birth and death of all these Gosvamins 
are not known with accuracy. 

The mortal remains of the six Gosvamins lie buried at 
Vrindavana. Those tombs under simple memorial struc- 
tures are objects of veneration and pilgrimage to 
Vaishnava devotees. 


1V. THE BENGAL SCHOOL OF VAISHNAVISM 
AND CHAITANYA 


Iv IS INTERESTING to note that though the Vaishnava 
leaders of Vrindavana and the stalwarts of Navadvipa 
were the immediate followers of Chaitanya, in course 
of a short time a difference in the interpretation of the 
religious doctrines of the two wings manifested itself. 

It is to be remembered here also that not all Vaish- 
navas of Bengal belonged to the Bengal School of 
Vaishnavism. In fact, most of the Vaishnavas of the 
province accepted the Vrindavana Gosvamins’ interpre- 
tation of Chaitanya’s faith. The doctrine as propound- 
ed by the Gosvamins of Vrindavana was propagated 
among and followed by the majority of the Bengal 
Vaishnavas. This was mainly due to the missionary 
efforts of Srinivasa Acharya and Narottama Thakur, the 
disciples of Jiva Gosvami. 

But this doctrine was not the original one as evolved 
from Navadvipa proper. In short, according to this 
Bengal School, Chaitanya was himself Krishna and hence 
he would have to be worshipped. The intellectuals of 
this Bengal School were mainly Murari Gupta, Kavi- 
karnapura, Vrindavanadasa, and others all of whom wrote 
on Chaitanya. In their compositions the Navadvipa phase 
of Chaitanya was predominant. Chaitanya of Navad- 
vipa was their object of worship. Murari, Kavikarna- 
pura, Vrindavanadasa, Lochanyadasa and Jayananda 
did not narrate elaborately the story of the last twelve 
years of life of Chaitanya in Orissa, whereas in the hymns 
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composed by Vrindavana stalwarts like Sanatana, Rupa, 
Raghunathadasa and Jiva Gosvami and in the Chaitanya 
Charitamrita of Krishnadasa Kaviraja (who belonged to 
the Vrindavana School, being a disciple of Raghunatha- 
dasa), Chaitanya’s life at Puri, specially his phase of 
‘divine madness’, was delineated prominently. 

In short, in the compositions of the Vrindavana School 
Chaitanya was treated as a means to worship Krishna. 
On the other hand, Chaitanya was the end and ultimate 
goal, according to the Bengal School. This is apparent 
from all the major writings and also from the ‘padas’ 
composed by the followers of this School. 

Murari Gupta of Navadvipa, Shivananda Sena (father 
of Kavikarnapura alias Paramananda Sena) of Kanchana- 
Palli, i.e., Kancharapara, and Narahari Sarkara of 
Srikhanda were the first protagonists of Chaitanya- 
worship. 

Chaitanya’s ardent devotee Shivananda Sena was a 
very rich and influential person. He used to lead the 
party of Chaitanya’s Bengal followers who went to Puri 
every year during the Ratha Yatra festival to meet the 
Master. Shivananda was also a good composer (pada- 
karta). His son Paramananda (Kavikarnapura) became 
famous later on as the author of the Chaitanya Chandro- 
daya (drama) and Mahakavya. 

Shivananda was very highly placed among the earliest 
group of Chaitanya’s followers. Narahari was also a 
devotee-composer. His padas eulogising Chaitanya were 
remarkable in Gaudiya Vaishnava literature, In many 
of his padas, like those of Shivananda. Visvamthara 
(Chaitanya) was conceived as Krishna himself. 

Murari Gupta was one of the earliest associates of 
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Chaitanya at Navadvipa and one of the chief followers 
there. He was an elder colleague of Chaitanya and as a 
favourite companion of the Master was an eye-witness to 
most of his revelations at Navadvipa. It was in the 
house of Murari that Chaitanya first went into a trance. 
As Murari was gifted with poetical powers, the devotees 
of Navadvipa decided that he should narrate the religious 
experiences of the Master. Murari himself had dropped 
a hint about it in his Kadacha (accounts written in diary: 
form). 

Dr. Biman Bihary Majumdar thinks that within twc 
years of the demise of Chaitanya, Murari composed hi: 
Kadacha, which is one of the most authentic sources Of 
the life of Chaitanya. Kavikarnapura, in composing his 
Mahakavya on the Master, was highly indebted to Murar 
Gupta’s Kadacha so far as the basic materials wer 
concerned. 

Murari was a great devotee of Chaitanya. He witnessec 
most of the Master’s ‘Navadvipa-leela’ and he was con 
vinced that Chaitanya was God-incarnate. As has beet 
mentioned earlier, Chaitanya-worship was an end i 
itself to him as to others of the Bengal Vaishnava School 
An incident, narrated in the Sri Chaitanya Charitamrit 
Mahakavya by Kavikarnapura, might be cited in thi 
connection. 

Once Murari went to Puri accompanied by Advait 
Acharya. Coming up to Narendra Sarovara, Murari sé 
down and said, ‘I have come so far due to your compas 
sion, but I am unable to go any further. I do not dar 
to have a glance at Jagannatha also, because I am a mos 
unworthy and sinful creature. Please let the Mast 
know this. Maybe, I shall be able to go later.’ 
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On saying so, he remained there motionless. 

The other devotees went do meet Chaitanya after bow- 
ing before Jagannatha as advised by the Master. 

Then Chaitanya feelingly enquired, ‘Where is Murari ? 
Where is Murari ?’ 

The devotees came to Narendra Sarovara to tell Murari 
about it. On hearing this, Murari hastened to Chaitanya 
with tearful eyes, tongue-tied and with folded hands, he 
saw the Master. He could not utter a single word. 
Chaitanya embraced him and tears from his eyes rolled 
onto the back of Murari. This incident clearly shows 
how intimate was he with Chaitanya. Another 
idea was expressed through this narrative, and that is, 
that Murari looked upon Chaitanya as no other than 
Sri Ramachandra himself whom he used to worship. 

The incident is indicative of Chaitanya-worship. The 
other devotees first went to Jagannatha at the bidding of 
Chaitanya and then met the latter. But Murari wished 
to submit first before Chaitanya and his desire was 
fulfilled. 

By and large, that was the standpoint of the Bengal 
School of Vaishnavism. The Sanskrit biographical works 
of Murari Gupta and Kavikarnapura and innumerable 
Bengali and Vrajavali songs composed by the Vaishnava 
composers all testify to the worship of Chaitanya as the 
end, 

That even during his life-time Chaitanya was directly 
worshipped as a deity is evident from his Bengali biogra- 
phical works. However, the real object of the Sanskrit 
works composed by the learned Gosvamins of Vrindavana 
was to establish that Srikrishna was the exclusive object 
of worship as the supreme deity of the faith. According 
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to them, Krishna alone is the supreme god. 
Chaitanya’s incarnate divinity and his being the supr 
godhead was the favourite theme of the Bengal Schoo 
Vaishnavism. 


CENTRES OF CHAITANYA CULT IN BENGAL 


There were three main centres of the Chaitanya ¢ 
i.e., Gaudiya Vaishnavism. Navadvipa in Bengal, : 
in Orissa and Vrindavana in U.P. were the ¢ 
centres from where the faith of Chaitanya was pr 
gated. 

The main centre in Bengal was, of course, Navad\ 
which was the place of advent of the Master. Navad 
was the main centre of the Chaitanya cult in Bengal W 
was the first centre of missionary activities of his ear 
group of disciples and followers in Bengal. In cours 
time, many sub-centres grew up in different part 
Bengal. That was because the places where Chaitan 
associates lived also became centres from where the | 
of Chaitanya spread further. The dwelling-places oO! 
companions and followers of Chaitanya came to 
designated as ‘Sripats’. They all turned out to be 
tres for the propagation of Gaudiya Vaishnavism 
were later considered as places of pilgrimage. Follo 
is a list of those places as arranged by Dr. Biman Bi 
Majumdar. 

Besides the chief centre Navadvipa, Chaitanya’s pI 
pal associates lived in places belonging to the dis 
of Nadia, Burdwan, Hooghly, 24-Paraganas and Je 
and preached the doctrine of V aishnavism. Some a 
places of those districts are mentioned here because 
were the birth-places and/or residences of leading | 
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panions of Chaitanya and for that matter became minor 
centres of Vaishnavism. Inthe Nadia district and near 
the town of Navadvipa, many devotees of Chaitanya 
lived in the villages called Baragachi, Dogachi, Mangachi, 
Kulia, Paharpur, Champahati, Saligram, etc. These 
places came to be marked as Vaishnavite sites. In the 
village named above as Baragachi Krishnadasa made his 
abode to come in contact with Chaitanya and Nitya- 
manda. The original home of Krishnadasa was in Bihar. 

Phulia, also in the district of Nadia, was a prominent 
Vaishnava centre. Some of the chief associates of 
Chaitanya, such as Sugriva Mishra, Govinda and Shiva- 
nanda Pandita, Kashishvara Mishra, Jiva Pandita and 
Tapana Acharya, lived there. 

In Shantipur, the saintly Advaita Acharya resided and 
Mukunda Raya, Uddharana Datta and Krishnananda 
were born there. In between Calcutta to Ranaghat on 
the eastern bank of the Gangzs and Calcutta to Gupti- 
para on the western coast of the Ganges, many places were 
the abode of so many devotezs of Chaitanya. Varaha- 
nagara, Sukhchara, Panihati, Ariadaha, Khardaha, Kan- 
chanapalli and Kumarahatta on the east coast and Akna, 
Mahesh, Tara Atpur, Jirat and Guptipara on the west 
coast of the Ganges becamz centres for the propagation 
of Vaishnavism. Similarly, in the district of Burdwan 
places called Kalna, Kulingram, Daiahat, Katwa, Kulai, 
Sreekhanda and Belgan bezam2 well knowa in Vaishnava 
circles. 

The district of Birbhoom was the birth-place of Niiya- 
manda, one of the mo3t famous associates of Chaitanya. 
After the demise of Nityananda, several places of this 
district called Mayanadal, Mangaldihi, Kaadra, etc., 
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became famous as centres for the culture of Kirtan 
singing and Vaishnava Shastras. In the district of Jessor 
the following villages were famed as Sripats, viz., Vod 
khana, Jashara and Buran. In the district of Rajshal 
Ghoraghat became known as the birth-place of Gokul 
nanda and Vanamalidasa. The celebrated brother 
Sanatana and Rupa, dwelt in the district of Maldah 
Also, there was ano.her Vaishnava devotee of the nar 
of Jangli, whose abode wasat Janglitota in the distric 
He was a disciple of Seeta Thakurani. In the district 
Pabna, there was the Sripat of Kala Krishnadasa 
Sonatala. In the far-off Chattagrama (Chittagong) di 
trict of East Bengal were born Pundarika Vidyanidl 
Vasudeva Datta and Madhava Mishra, the father 
Gadadhara Pandita. In Chattagrama many manuscrif 
of Vaishnavite literature later came to light. In the distri 
of Tripura also, there were devotees of Chaitanya. On 
during the Ratha Yatra festival at Puri, Advaita Achar 
announced before the assembled gathering that Chaitan 
was God. On that day there were present devote 
belonging to the Eastern districts of Chattagrama, F 
pura, Srihatta (Sylhet), etc. 

During the physical existence of Chaitanya, Vais 
navism was widely prevalent in the western part 
Bengal. Later on Vaishnava faith became predominé 
among the masses of East Bengal. That was due to t 
missionary work of the descendants of Vaishnava st 
warts like Advaita Acharya, Nityananda, Gadadhara a 
Vishnudasa Kavindra. Many Vaishnava centres grew 
in Dacca and other districts of East Bengal, where Vai: 
navism became a popular religion. Dacca was perhé 
the most prominent centre of Vaishnava faith and mo 
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ment in East Bengal. The large-scale celebration of 
Janmashtami (birth celebration of Srikrishna), the huge 
Kirtana processions and other sorts of congregational 


Kirtana-singing were some of the popular features of 
Vaishnavism in the Dacca region. 


Vv. CHAITANYA CULT AND LITERATURE 


A UNIQUE result of Gaudiya Vaishnavism in general wz 
to be seen in many fields of culture in Medieval Benga 
The Chaitanya cult produced a great epoch of cultur: 
activities generally in Bengal and specially among tl 
followers of the sect in Bengal, Orissa and Vrindavana 

It ushered in an era when creative energy was signif 
cantly noticed in the domain of literature, music, dram. 
etc. Though literary productions and musical compos 
tions were to acertain extent intimately related to eac 
other in the medieval period, they were separate sul 
jects. Hence they are discussed in two separate chapte 
—the present one and the next. 

Medieval Bengali literature directly flourished und 
the influence of Chaitanya’s faith and movement. Th: 
was due to the followers of Chaitanya in Bengal. Tt 
subject of Vaishnava literature of Medieval Beng. 
deserves a more exhaustive study on account of tl 
abundance of material. 

Before that, the Vaishnavite Sanskrit literature will t 
taken into consideration. That was mainly produced t 
Chaitanya’s followers at Vrindavana. The Gosvamins | 
Vrindavana gave an exposition of the lofty religion 
philosophy of the Vaishnavas in their works, all of whic 
were in the Sanskrit language. Thus, Sanskrit literatu: 
of the medieval period was also greatly enriched so fi 
as treatises on religion and philosophy were concerne: 
The poetical compositions of the Gosvamins in Sanskr 
were also noteworthy. All those works possessed tl 
unique value of great scholarship. In the chapter dealit 
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with the Gosvamins of Vrindavana, the subject was 
discussed to a certain extent. 

After the death of Chaitanya, the Vaishnava commu- 
nity of Bengal lay enervated by an overpowering feeling of 
grief and loneliness. The Kirtana parties lost their attra- 
ction, and their music which flooded the country all these 
years was heard no more on the banks of the Ganges. 
The companions of Chaitanya, stricken with a sense of 
their terrible loss, departed from the world one by one. 
The history of the period, covering about fifty years 
after the demise of the Master, showed no enthusiastic 
activity. Rupa, Sanatana, Lokenatha, Gopala Bhatta, 
Raghunathadasa and others patiently worked, as they 
considered it their sacred duty to do what was bidden 
them by the Master himseif. Rupa and Sanatana wrote 
continually on the lines suggested by him. When the 
Vaishnava community of Bengal rose once more from 
their grief, its historical glory was no longer present in 
Bengal. Nityananda and Advaita Acharya were no more 
in this world. Narahari also tollowed them not very 
long after. 

The eyes of the Vaishnava devotees and followers fell 
on Vrindavana, diverted from Puri. Great works were 
written and many authors began to compile canons for 
the Vaishnava creed. The medieval School of Bengal 
Vaishnavism arose from these movements. A rich 
philosophical and poetical literature was produced and 
popularised among the people. Vrindavana now acquired 
special sanctity in the estimation of the followers of the 
Chaitanya cult. No book was recognised by the Vaishna- 
vas of Bengal which could not secure the approval of the 
Vrindavana masters. The Sanskrit literature produced 
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by the Gosvamins of Vrindavana inspired regula 
confidence in the Vaishnava community. 

From the earliest stage of the Chaitanya cult an extra 
ordinary literary activity was noticed. To be precise, i 
the first stages of this Chaitanya-inspired literature, it wa 
chiefly Sanskrit. Needless to say, contributions by th 
Gosvamins of Vrindavana were most noteworthy in th 
respect. Among the authors of the so-called Beng 
School, only Murari Gupta and Kavikarnapura deserv 
mention. The Sanskrit works of the two authors wer 
mainly biography and narration, though Kavikarnapur 
composed other forms of literature also. 

Lyrical composition and biography were the tw 
distinct types of literature created by the Chaitanya cul 
This vast literature comprised philosophy, ritualisn 
Ras-Shastra, etc., which was lavishly rich in _ lyric: 
songs and the story element. Taken together, the liter: 
ture produced by Vaishnavism thus became versatile. 

In the Sanskrit literature of the medieval period inspi 
ed by Chaitanya, biographical and narrative compos 
tions were represented by the works of Murari Gupt 
and Kavikarnapura (Paramananda Sena, son «¢ 
Shivananda Sena). But the richer poetical works « 
the Vaishnava stalwarts were more valuable from tl 
literary point of view. Those were the memorable co! 
tributions of the Chaitanya cult in the field of Sansk1 
literature. The poems, hymns, dramas, stories, song 
champus, lyrics, etc., composed by Rupa Gosvar 
Ramananda Raya, Raghunathadasa, Kavikarnapur 
Jiva Gosvami, Krishnadasa Kaviraja and _ othe 
could be cited in this connection. The great autholos 
compiled by Rupa Gosvami and entitled Padyavali wi 
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another example of the emotional and _ poetical 
compositions by the Vaishnavite poets, among whom 
a host of minor ones were noted for their devotional 
verses. 

Sometimes, the Vaishnavite literature in Sanskrit serv- 
ed as a model for productions in the Bengali language. 
The composition of biographical works is a case in 
point. Murari Gupta and Kavikarnapura composed 
Chaitanya’s biographies in Sanskrit. Those earlier 
biographical works were the precursors of the Bengali 
biographies of the Master by Krishnadasa Kaviraja, 
Vrindavanadasa, Lochanadasa, Jayananda and others. 
Biographical works were abundantly produced in 
Bengali literature which ‘genre’ was not noticeable 
in the said vernacular literature before the advent of 
Chaitanya. 

Murari Gupta’s Chaitanya Charitamrita in Sanskrit 
was the earliest biography of the Master. This exhaustive 
work was composed as a Kavya, but the form of narra- 
tion adopted was after the manner of the Puranas, where 
commonly a narrator describes the subject before a 
listener. In the case of Murari Gupta’s Chaitanya 
Charitamrita, the author was the narrator and Damodara 
Pandita was the listener. Murari Gupta mentioned at 
the outset that he composed the work having been 
directed by Srivasa (at whose house Chaitanya used to 
meet his first group of followers and passed the night in 
Kirtana singing and religious ecstasies). It may be recalled 
also, that Damodara Pandita, mentioned as the ‘listener’ 
in this work, was one of those four disciples of Chaitanya 
who had accompanied the Master during his first journey 
to Puri after embracing the life of a Sannyasin. Murari 
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Gupta’s exhaustive Kavya consisted of seventy-eigl 
cantos. 

Paramananda Sena (Kavikarnapura) was inspired t 
Murari Gupta’s work and he drew freely on the Chaitan) 
Charitamrita. But Kavikarnapura’s Kavya was richer | 
poetical merit and was an ambitious work too. Thoug 
is was completed in twenty cantos, this Kavya was near 
of the same length as that of Murari Gupta’s productio1 
In the first ten cantos, Kavikarnapura described Chi 
itanya’s life before Sannyasa and in the other ten cantc 
depicted the remaining portion of his life. 

Kavikarnapura’s drama entitled Chaitanya Chandr 
daya was a better known work than his Kavya. So wi 
also a biography of the Master, though in dramat 
form. Composed in ten acts, Chaitanya Chandroda) 
described the main incidents of Chaitanya’s life. Thous 
the form of this work was drama, it was not strictly 
real drama, as the author merely narrated the chi 
incidents and experiences of the Master’s spiritual li 
without any dramatic action. Characterisation was al: 
not up to the mark. But the author had vividly presents 
the life of the Master. In the prologue of the dram 
the writer expressed through the Sutradhara that th 
drama was staged during the Ratha Yatra festival | 
Jagannatha at Puri as commanded by King Gajapa 
Prataparudra. 

The dramatic writings of Rupa Gosvami were of diff 
rent character and considered as more serious compos 
tions. But these dramatic works of Rupa Gosvami d 
not deal with Chaitanya-leela and dealt exclusively wi 
Krishna-leela, which was the keynote of the productio: 
of the Vrindavana Gosvamins. So the themes of Rupa 
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dramatic compositions were legendary and not historical. 
They were meant to glorify the theology of the Vaishna- 
vite sect. 

The cult of Krishna-Radha was treated in the form of 
drama and in the light of Gaudiya Vaishnavism. These 
dramas were composed according to the devotional 
sentiments of the Rasa-Shasira. 

Out of the three dramatic compositions of Rupa, the 
Dana-keli-kaumudi was completed in a single act. 
Without any song the drama consisted of dialogues 
in both prose and poetry. It was the shortest of Rupa’s 
dramas and the theme was not at all serious. 

But his Vidagdha Madhava was a systematic drama in 
seven acts. In this extensive and regular Nataka, Rupa 
Gosvami presented the whole Vrindavanaleela of Radha 
and Krishna. In this dramatic work, the author paid 
homage to Chaitanya in verse. This play was staged at 
Vrindavana. 

Rupa Gosvami’s third drama Lalita Madhva was more 
extensive than Vidagdha Madhava and completed in ten 
acts. In this drama also the author paid homage to 
Chaitanya. Lalita Madhava dealt not only with Krishna’s. 
life at Vrindavana but also with his exploits at Mathura 
and Dvaraka. This drama was also staged at Vrindavana 
before a gathering of Vaishnava devotees at the temple 
of Madhava-Madhavi on the Radha Kunda. The occa- 
sion of the enactment was the worship of Giri Govar- 
dhana during the festival of Deepavali. 

All the dramas of Rupa Gosvami were to illustrate the 
doctrines of Bhakti based on the legend of Krishna-Radha. 
These works of Rupa are held in high esteem by the 
Gaudiya Vaishnava devotees for the element of Bhakti 
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in them and not for their poetic brilliance. 

Like the dramatic compositions, inspired by Chat 
nyaism, the poetical productions in Sanskrit also w 
based on Krishna-leela. The episodes of Krishn 
sport at Vrindavana specially formed the theme of | 
Sanskrit poetry composed by the Gaudiya Vaishni 
writers. The reason was that these poems, champ 
etc., like the dramas, were composed to express © 
particular phase of the Vaishnava Bhakti movement. 1 
religious sentiments were permeated with a hun 
element involving the emotional and aesthetic set 
ments of human nature. The religious devotion 
the medieval period was invested with a new emotio 
content. 

In general, the theme of the Sanskrit devotional p 
try of Gaudiya Vaishnavism was marked by romar 
charm and lyrical exuberance. The Vrindavana-le 
of Krishna and Radha became the most favoured ther 
The champus and poetical works of Rupa, Raghunatl 
dasa, Kavikarnapura, Jiva Gosvami, Krishnadasa Ka 
raja and others could be cited to illustrate the po: 
The dramatic works of Rupa, Ananda Vrindavana Chan 
and Krishnahnika-Kaumudi by Kavikarnapura, Gop 
Champu and Madhava-Mahotsava of Jiva Gosva 
Govinda Leelamrita of Krishnadasa Kaviraja, Sang. 
madhava of Provodhananda Sarasvati, etc., in tl 
own way were all based on the Vrindavana-leela 
Krishna and Radha. The Gaudiya Vaishnava auth 
conceived of the Vrindavana-leela of Krishna as be 
really Nitya /eela in essence. To them Krishna, 
infant and adolescent, was the ultimate object of ado 
tion. 
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Alongside biography, Kavya and Nataka, Vaishnava 
stotra and geeta (song) also were noteworthy productions 
in medieval Sanskrit literature. The Vaishnavite stotras 
composed by the followers of Chaitanya were marked 
by their intensely emotional and erotic-mystic content. 
In that respect these stotras of the Vaishnavite Bhakti 
movement showed a departure from the traditional 
hymns. 

The content of Radha-Krishna legend lent new orie- 
ntation to the devotional Vaishnava stotras composed 
by the devotees of the Chaitanya sect. The charming 
and artistic Gaudiya Vaishnavite stoftras were much 
shorter pieces than the extensive Kavyas often compo- 
sed by the same set of poets. A considerable number 
of these stotras became popular among the Vaishnava 
devotees, who used to recite them regularly as the 
hymns expressed their religious ideas and sentiments. 

It has been already observed elsewhere that the Vri- 
ndavana Gosvamins did not maintain the supreme god- 
head and incarnate divinity of Chaitanya. According 
to them, Krishna alone was the supreme god. They 
acknowledged Chaitanya as an Avatara even as Krishna 
himself. They were concerned chiefly with Krishna- 
leela in their theological works and Chaitanya-leela was 
not spoken of in the same way. Of course, they paid 
homage to the divine personality of Chaitanya. But 
the worship of the Master as prevailing in Navadvipa 
and Orissa was not found among the Vrindavana Go- 
svamins. 

In Raghunathadasa’s Stavavali also, Chaitanya was 
referred to. It may be recalled that among the Gosy- 
amins of Vrindavana Raghunathadasa was most inti- 
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mate with the Master, having passed sixteen years witl 
him at Puri. The first two stotras of Raghunatha 
dasa’s Stavavali were directly concerned with Chaitanya. 

In the first verse, the poet made a statement whicl 
is revealing. Raghunatha stated that Krishna one 
fell in love with his own beautiful image in a mirro 
and desired to taste his own sweetness as enjoyed bi 
Radha. To satisfy this desire, Krishna was born i 
Ganda in the one indivisible body of fair complexio. 
belonging to Radha who was his own. 

In his Gouranga-stava-Kalpataru. Raghunathadas: 
referred to Chaitanya’s life of devotion at the hous 
of Kashisvara Mishra at Puri. Here the Master wa 
described as a great Bhakta. 

Among this poetical and emotional sfotra literatur 
of Chaitanyaism in Sanskrit, mention may be made o 
Prabodhananda Sarasvati’s Chaitanya-Chandramrita 
This composition for the adoration of Chaitanya di 
not find favour with the Vaishnavite authorities o: 
account of some of its unorthodox views. Nevertheles 
this poem of Prabodhananda was a remarkable pro 
duction with its intensely emotional appeal. 

Another creation of the same poet called Vrindavana 
Mahimamrita also was popular among the Vaishnav: 
devotees. In these elaborate shatakas, Prabodhanand: 
lavishly described the romantic association of Vrinda 
vana, the abode of Krishna and the scene of th 
Krishna-leela. 

Rupa Gosvami’s productions of stotras, geetas an 
birudas were collected by his nephew Jiva Gosvami ir 
one volume called Stavamala. They were of a differen 
type from those of Raghunathadasa and other Vaish 
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nava Sanskrit poets. Most of these works of Rupa 
Gosvami dealt with the various kinds of sports of 
Krishna and Radha at Vrindavana. Only the three 
opening ashtakas were concerned with Chaitanya. The 
literary style of Rupa in these compositions was marked 
with rhetoric, beauty and richness of language. The 
stotras, mostly of small size, were remarkable for 
their lyrical quality and melodious rhymes. 

Generally, Biruda-Kavya was defined as a composi- 
tion of praise in honour of kings written in prose 
and verse. But the Bengal Vaishnava Biruda-Kavya, 
though composed in a special kind of prose and verse, 
was dedicated to prayer and praise of deities. This 
originality in the literary composition of Gaudiya 
Biruda-Kayya was mainly due to Rupa Gosvami, who 
elaborated it. 

‘Poet-scholar Rupa Gosvami also produced a compre- 
hensive work entitled Samanya-birudavali-lakshana. In 
this treatise, he defined with illustrations nearly fifty 
kinds of this form. Later Valadeva Vidyabhushana 
quoted extensively from that composition of Rupa in 
the former’s commentary on the Govinda-birudavali. 
In imitation, Jiva Gosvami composed the Gopala-biru- 
davali. Also he inserted some Biruda stotras in the 
last chapter of his Gopala-champu. 

In his Govinda-birudavali, Rupa Gosvami had achie- 
ved a literary feat by composing almost all the forty- 
nine kinds of this form. 

In short, Rupa Gosvami’s stotras, birudas and geetas 
were not only picturesque in their descriptive portions, 
but fundamentally they were based on emotional devo- 
tion. Their rhetorical, lyrical and musical qualities 
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were an also noteworthy. The poet’s stotras and geeta 
were expression of his scholarship, devotion and liter 
ary talent, whereas those of Raghunathadasa were les 
artistic but at the same time touched with the self-exp 
ression of the author’s simple and devout personality. 

Before conclusion of this short note on the Sanskri 
literature of the Gaudiya Vaishnavas, Rupa Gosvami’: 
anthology entitled Padyavali should be referred to 
This was the collection of both old and new Vaishnav: 
devotional verses. The anthology was compiled for th« 
illustration of the Bhakti cult of Bengal Vaishnavism. Al 
the verses gathered together in the volume were devotec 
to Krishna-leela and their arrangement was according tc 
the different episodes connected with Krishna and diff. 
erent aspects of Krishna-Bhakti. It seems that the verse: 
were arranged to conform with the rhetorical classifica- 
tion of the Gaudiya Vaishnava Rasa-Shastra. The 
chief value of this anthological survey was the compil- 
ation of various kinds of verses on Krishna. The air 
of this unique collection was to elucidate the differen 
sides of the emotional devotion associated with Krishna- 
Bhakti. 

Taken together, all the works in the forms of kavya, 
Nataka, stotra, biruda, champu, geeta, etc., Chaitanya- 
ism produced a remarkable epoch in the history of 
Sanskrit literature. 

But the influence of Chaitanyaism on Bengali litera- 
ture of the medieval period was still more glorious. 

The vast body of literature created in the Bengal: 
language by the associates and followers of Chaitanya 
is too big a subject to be fully described in a single 
chapter. 
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It was due to Chaitanyaism that lyrics and biography 
were first created in medieval Bengali literature. Both 
the forms superbly enriched the vernacular literature of 
Bengal in the Middle Ages. The best Bengali biogra- 
phical works belonged to this epoch. The enchantingly 
sweet and melodious lyrics and songs created by the 
Vaishnava poets on the inspiration of Chaitanyaism 
were not only novel but also considered as the gems of 
medieval Bengali literature. 

Among the two new literary genres, i.e., lyric and 
biography, created in the regional literature under the 
influence of Chaitanyaism, the first one began to be 
composed earlier. 

Before any biography of Chaitanya was written either 
in Sanskrit or in Bengali, several poems were composed 
on him in Bengali. That was during the Navadvipa- 
leela of the Master. He had returned from Gaya to 
Navadvipa a completely changed man and _ spiritually 
regenerated. For about four months he somehow com- 
promised with his teaching duties. But after that, 
during the last part of his stay at Navadvipa, i.e., for 
eight months or so, his spiritual personality was revealed. 

Attracted by his religious ecstasies, his revelations 
and his enchanting kirtana and frenzied devotional 
dancing, the devotees of Navadvipa and nearby Katwa, 
Srikhanda, Kulingrama, Kanchanapalli, etc., clustered 
round Chaitanya. After they joined him and saw him 
from close range, they were convinced that Krishna 
had taken birth as Lord Gouranga (Chaitanya). Hap- 
penings of that period in the life of Chaitanya so much 
impressed the devotees that some of them composed 
lyrics on the Master. His outstanding spiritual person- 
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ality and beautiful complexion became the lively subjec 
matter of these composers. 

Narahari Sarkara of Srikhanda was one of the earlie 
to compose padas on Chaitanya in Bengali. That lyri 
were written on Chaitanya before composition of hi 
biographies could be established from one of Naraha 
Sarkara’s padas. In that pada, Narahari had observe 
thus : ‘Witnessing the /Jeelas of Gour, I very much lik 
to note down all these in language. I am too humble 
creature, who does not know the system of writing. Ho 
can I write about that 2? He who would compose such 
book is not yet born. If it is to be written in languag 
all men would understand. The /eelas of Gour-Gadadhé 
melt stones. Who will be able to describe that ?.. 
write some padas, seeing which someone may expre 
the Jeelas of the Master...’ 

In the above pada, Narahari mentioned about writin 
on Chaitanya in ‘language’, which meant the regions 
or Bengali language. Incidentally, it may also | 
recalled that the Navadvipa devotees of the Mast 
had decided by that time Murari Gupta would wri 
about the /eel/as of Chaitanya in Sanskrit. But as Nar: 
hari believed that no contemporary of the Master woul 
be able to narrate his spiritual life properly, he sai 
‘he who would compose such a book is not yet bor 
and also thought ‘if it is written in language (i.« 
mother tongue Bengali), all men would understand.’ 

Among other contemporaries of Chaitanya, Vangsh 
vadana and Murari Gupta (of Navadvipa), Shivananc 
Sena and his son Paramananda Kavikarnapura ( 
Kanchanpalli), the three brothers Vasudeva Ghosh 
Govinda Ghosha and Madhava Ghosha (of Kul 
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village, near Katwa) and Ramananda Vasu (of Kulin 
village) showed poetic talents and became famous by 
composing padas on events of Chaitanya’s life as wit- 
messed by them. 

Those nine leading composers (padakartas) were con- 
sidered the foremost among those who had written 
Jyrics on Lord Gouranga and scholars have opined that 
the incidents narrated by them could be taken as genuine 
eye-witness accounts. 

Besides those nine leading lyric-writers, there were 
many other contemporary poets who had composed 
padas on the divine life of the Master. Their padas 
were included in the two later authoritative and volu- 
minous anthologies of lyrics on Chaitanya and _ en- 
titled Padakalpataru and Goura-pada-tarangini. The 
names of those composers who were contemporaries 
of Chaitanya are Ananta Acharya, Anantadasa, Ud- 
dhavadasa, Kanu Thakura, Gopala Bhatta, Govinda 
Acharya, Gouridasa, Chandrashekhara, Dhananjaya 
Pandita, Nayana Mishra, Paramananda Gupta, Parame- 
shvaradasa, Purushottamadasa, Valaramadasa, Vrinda- 
vanadasa, Jadu, Jadunatha Chakravarty, Jadunatha, 
Raghunatha-dasa, Ramananda Raya, Shankara Ghosha, 
Sulochana and Haridasa Dvija. 

The padas composed by Narahari Sarkara and other 
contemporaries were not only endowed with beautiful 
Jyrical qualities, but were also of historical value. That 
Narahari Sarkara first wrote lyrics on the Master was 
avowed by another contemporary composer, Vasudeva 
Ghosha. Narahari was a little older in age than Chai- 
tanya and by virtue of his singing power and service, he 
was a favourite companion of the Master at Navadvipa. 
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Incidentally, it should be mentioned here that 
Narahari was the originator of the Goura-Nagarp 
doctrine. 

Like Narahari Sarkara the other contemporary lead- 
ing padakartas like Shivananda Sena and Vasudeva 
Ghosha also composed melodious padas in adoration of 
Chaitanya. According to them, Chaitanya was Krishna-~ 
incarnate. 

Vasudeva Ghosha was also an intimate associate of 
Chaitanya, after the latter’s return to Navadvipa from 
Gaya. The three brothers Vasu, Govinda and Madhava 
Ghosha came to Navadvipa by that time and began 
to compose lyrics on the divine life of the Master. 
Among the three, Vasu was the best composer and 
composed more copiously than the other two. The 
three brothers later occasionally went to Puri to meet 
Chaitanya. 

Paramananda Sena Kavikarnapura, the writer of the 
famous Sanskrit works like Sri Chaitanya Charitamrita 
(Kavya), Sri Chaitanya Chandrodaya’ (drama), Ananda 
Vrindavane Champu, etc., was also a composer of Bengali 
lyrics on Chaitanya. Ten padas composed by him were 
included in the anthology called Gourapada-tarangini. 

From a study of these compositions, one can get an 
idea of how and in what veneration Chaitanya was held 
by the composers. 

Later on, many other lyric composers appeared in the 
field of medieval Bengali literature. Some of these were 
outstanding and gifted poets like Govindadasa and 
Jnanadasa. Bengali literature of the period was so much 
enriched by the contributions of Vaishnava padakartas 
that it was considered a glorious epoch in its history. 
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The Vaishnava padas (devotional songs) were the gems 
of Bengali poetical literature of the Middle Ages for their 
superb lyrical quality. 

Bengali biographies of Chaitanya began to be compo- 
sed on the inspiration of the Sanskrit biographical 
sketches of the Master done by Murari Gupta and 
Paramananda Kavikarnapura. 

Later Chaitanya biographies in Bengali were produced 
by so.many authors and in so many voluminous texts 
that biographical works done in the Sanskrit language 
were eclipsed in course of time. The Bengali biographies 
of Chaitanya were also considered as landmarks in the 
medieval vernacular literature for their literary value. 

At the outset, it should be remembered that all these 
Bengali biographies were composed in poetic form as 
that was in vogue in the medieval period. 

The best biographical account and at the same time 
one of the greatest productions of Bengali literature was 
Chaitanya Charitamrita by Krishnadasa Kaviraja. 
Before describing Krishnadasa’s masterpiece, mention 
anust be made of Vrindavanadasa’s biography of Chai- 
danya. . 

Chaitanya-bhagavata, composed by Vrindavanadasa, 
was the earliest biography of the Master written in the 
Bengalt language. Scholars are of opinion that Vrinda- 
vanadasa completed this biographical work within 
fifteen years of the passing away of Chaitanya. 

So far as the account of the first part of the life of the 
Master was concerned, Chaitanya-bhagavata could be 
considered as the most important biography. This work 
was done by Vrindavanadasa at the command of Nit- 
yananda. 
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The original title of the book was Chaitanya Mangale 
which was changed to Chaitanya-bhagavata by the 
Vrindavana Gosvamins. The manuscript was sent tc 
the Gaudiya Vaishnava authorities of Vrindavana fo: 
their approval. The Gosvamins were satisfied anc 
approved it. At the same time, pleasantly finding ; 
beautiful similarity between Sri Krishna’s boyhood an« 
that of Chaitanya in the composition of Vrindavanadasa 
the Vrindavana Gosvamins suggested the change o 
title from Chaitanya Mangala to Chaitanya-bhagavata 
Vrindavandasa was also mainly inspired by Srimaa 
bhagavata in composing his work, it is said. 

Chaitanya-bhagavata is considered as the most popu 
lar Vaishnava literary work among the Bengali Chaitar 
yaite community. In simple and appealing languag 
Vrindavanadasa had described the religious life « 
Chaitanya and also of Nityananda. He was inspire 
by his faith in Chaitanya to compose his memorab 
work. 

Vrindavanadasa did not appear to have seen tl 
Master personally. But he was born and brought up 
the living environment of Chaitanyaism. He was tl 
son of Narayani, daughter of a brother of Srivasa ( 
intimate Navadvipa follower of Chaitanya and in who 
house the Master used to meet his followers in the ear 
stages of the movement). His courtyard became histo1 
in the Navadvipa /Jeelas of the Master. 

Vrindavanadasa wrote about his mother Naraya 
that at the age of four years she partook of the ucchis/ 
of Chaitanya’s meal. Chaitanya was said to have sho\ 
compassion towards the mother of Vrindavanada: 
Narayani was a disciple of Nityananda, who resided | 
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some time at the house of Srivasa, the uncle of Narayani. 

Vrindavanadasa was also a disciple of Nityananda 
like his mother. He was a faithful follower of Nitya- 
nanda, at whose bidding he composed this biography 
of Chaitanya. In his narration of the events connected 
with the life of the Master, Vrindavanadasa mostly 
depended on Nityananda, who supplied him the mate- 
rials. 

Though his Chaitanya-bhagavata contained many 
supernatural descriptions, it is valuable as a historical 
document for the early life of Chaitanya and also for 
many contemporary events. 

It is said that Vrindavanadasa composed this bio- 
graphy in the village named Denur in the Burdwan 
district. His Sripat exists there. 

From his boyhood Vrindavanadasa was acquainted 
with Nityananda. He was sufficiently learned before he 
commenced writing the voluminous Chaitanya-bhagavata. 
He had thoroughly gone through the Srimad-bhagavata, 
on which he had drawn heavily. He also quoted from 
some of the Puranas, the Mahabharata and other Sans- 
krit works. 

Vrindavanadasa was not only a scholar, he was profi- 
cient in music also. He had set to tune with Ragas 
the songs composed by him. That also could be derived 
from a perusal of Chaitanya-bhagavata. 

Besides Nityananda, Vrindavanadasa collected mate- 
rials for his hiographical work from Gadadhara Pandita 
also, who was another intimate companion of Chaitanya. 

Chaitanya-bhagavata is divided into three khandas 
(parts). The first part contained the life of Chaitanya 
up to his visit to Gaya. The second part ends with his 
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embracing sannyasa. The last part narrates the remain 
ing portion of the life of the Master. 

Vrindavanadasa’s poetical power was also consider 
able as can be noticed from this work. With a poet’ 
insight he had described the spiritual life of Chaitany< 
He faithfully portrayed the devotional atmosphere whic 
owed much to the Master. His narration is simple an 
at the same time vivid. The picture he had drawn as 
poet of the supernatural devotion of Chaitanya mad 
his work very dear to the hearts of the latter’s devotees. 

On the whole, his Chaitanya-bhagavata, is considere 
as an important source of historical material regardin 
the religious, social and cultural life of Bengal in tl 
sixteenth century.. Vrindavanadasa wrote this biograpk 
about 1548. 

Next to Chaitanya-bhagavata, Jayananda’s Chaitan) 
Mangala should be mentioned chronologically. Th 
book was named by us in connection with the demise. 
Chaitanya. 

Jayananda wrote this biography of Chaitanya abo 
the year 1560. This book did not find favour with tl 
orthodox Vaishnava community of Bengal. They d 
not approve Jayananda’s work perhaps due to the fa 
that the author did not follow the usual Vaishna 
conventions in writing the book and also because he d 
not elucidate Chaitanya’ religious faith according to t 
doctrines propounded by the Gosvamins. Also, the 
was no historical continuity in the narrations of t 
Chaitanya-leela. There were wrong statements also wi 
regard to many accepted facts about the Master’s life. 

For all those reasons, Jayananda’s Chaitanya Mange 
could not be dependable as a factual account of Ch 
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tanya’s life. But there were certain facts mentioned in 
this book which are not to be found in other biographies 
of the Master. For that reason as also a source of 
information regarding the social and political conditions 
of sixteenth-century Bengal, Jayananda’s book has some 
value. The said author belonged toa village named 
Amaipura in the district of Burdwan. There in the 
house of his father Suvuddhi Mishra, Chaitanya was 
once a guest. That was when the Master set out from 
Puri on pilgrimage to Vrindavana and was returning 
from Gaur. When Chaitanya was a guest in the house 
of Suvuddhi Mishra, Jayananda’s mother Rodoni Devi 
cooked the food for the Master. Jayananda was then a 
mere infant. Jayananda’s father Suvuddhi Mishra was 
a disciple of Gadadhara, a faithful follower and com- 
panion of Chaitanya. Also Jayananda himself was 
most probably a disciple of Gadadhara. 

After Jayananda’s Chaitanya Mangala the next written 
biography of Chaitanya in the Bengali language is 
Lochanadasa’s book of the same name, i.e., Chaitanya 
Mangala. 

Lochanadasa was an inhabitant of Kograma in the 
Burdwan district. He was the son of Kamalakaradasa 
and Sadanandi. His maternal grandfather was Puru- 
shottama Gupta, under whom the poet received his 
education. 

Lochanadasa was a disciple of Srikhanda’s Narahari 
Sarkara, the famous composer of devotional songs and 
a follower of Chaitanya. 

He was a learned man and had studied the scriptural 
texts after mastering the Sanskrit language. In his 
above work he quoted from many Sanskrit books. In 
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composing the Chaitanya Mangala, Lochanadasa follow- 
ed the Sanskrit work on Chaitanya composed by Murari 
Gupta. But with the touch of Lochanadasa’s poetic 
talent, his work was invested with a special appeal. 

The author himself was a composer of devotional 
Bengali songs and the lyrical qualities of his biographical 
work were remarkable. That the professional Chaitanyaite 
singers made use of his Chaitanya Mangala testified to 
the musical excellence of his composition. 

But as a biography of Chaitanya, Lochanadasa’s book 
did not supply any new information regarding the 
Master’s life, excepting the one regarding his demise. 

According to Dr. Biman Bihary Majumdar, Lochana- 
dasa composed this work between 1560 and 1566. His 
Chaitanya Mangala was divided into four parts. On the 
whole, Lochanadasa’s was more of a poetical work than a 
historical one. 

It should be mentioned here that Svarupa Damodara 
was the originator of Pancha Tattva (five principles) 
which had established Chaitanya, Nityananda, Advaita 
Acharya, Gadadhara and Srivasa as the five Tattvas of 
the faith. The point to be noted in connection with the 
faith of Lochanadasa was that, he, as the disciple of 
Narahari Sarkara, accepted the theory of Pancha-Tattva. 
But among the five Tattvas, Lochanadasa substituted his 
own Guru Narahari Sarkara for Srivasa and this was ex- 
pressed in the Sutra Khanda of his Chaitanya Mangala. 
Lochanadasa also wanted to popularise the doctrine of 
Goura-Nagari, whose originator was his preceptor Nara- 
hari Sarkara. From that standpoint, Chaitanya Mangala 
had an importance in the history of Chaitanyaism in 
Bengal. 
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The next Bengali biography of Chaitanya was the 
renowned Sri Chaitanya Charitamrita composed by the 
celebrated Krishnadasa Kaviraja. 

It was both a devotional and historical work. Asa 
Chaitanya biography, this book of epic length was the 
most exhaustive and important. This work supplemented 
Vrindavanadasa’s Chaitanya Bhagavata specially in deal- 
ing with the concluding portion of Chaitanya’s [ife. 

In composing this monumental biography, the devout 
scholar Krishnadasa Kaviraja drew his inspiration from 
the ascetic and scholarly Gosvamins of Vrindavana. The 
author himself led the life of a devotee asa disciple of 
Raghunathadasa Gosvami. 

Krishnadasa Kaviraja commenced to write this volu- 
minous work at avery old age and completed the same 
after about seven years. It was a unique feat of devoted 
labour and patience in addition to its very high literary 
quality. 

The author was popularly called Kaviraja Gosvami, as 
belonging to the Vrindavana school of Gaudiya Vaish- 
navism. His Chaitanya Charitamrita was not only a 
biography of Chaitanya but at the same time a learned 
treatise on the theology of Bengal Vaishnavism. Hence 
it was considered as one of the authoritative texts of the 
Gaudiya Vaishnava sect. 

Though all the works of exposition of the theology of 
Gaudiya Vaishnavism were done in Sanskrit by the 
Gosvamins of Vrindavana, it was perhaps the only stan- 
dard production in the vernacular language of that school. 
This meritorious work was a rare combination of poetical. 
power and scholarship. 

Krishnadasa Kaviraja was also the author of several 
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Sanskrit books. But his Chaitanya Charitamrita made 
him immortal. This is one of the masterpieces of 
Bengali literature. The remarkable way in which the 
author had portrayed the picture of Chaitanya (whos« 
life was more of an expression of his inner spiritualism 
than striking outward happenings) showed how talented 
a poet he was. His skill of exposition of the delicate 
feelings, his command over language, his ability to 
maintain a high standard throughout the vast expanse 
of this composition—all testified to the author’s literary 
acumen. 

At the same time Chaitanya Charitamrita contained 
the whole theology of Gaudiya Vaishnavism while unfold- 
ing the life of the Master. The author himself learned the 
theology of Vaishnavism at the feet of the Vrindavana 
Gosvamins. He was a disciple of the Gosvamins (specially 
of Raghunathadasa) and propagated the Gaudiya Vaish- 
nava theology through this great work of medieval Ben- 
gali literature. Needless to add, the theology preached by 
Krishnadasa Kaviraja was as propounded by his Shiksha- 
gurus, the Gosvamins of Vrindavana. Of course, when 
he composed this work at a ripe old age, most probably 
the leading six Gosvamins were not alive. 

Before describing the contents and other relevant facets 
of his work, a short note on the life of Kaviraja Gosvami 
iS given here. 

Information regarding the author’s personal life was 
very meagre, because he did not speak about himself due 
to Vaishnava modesty. Though he was a profound 
scholar, his modesty was exemplary. It is said, the term 
“Vaishnava modesty’ became famous at his instance. He 
€xpressed about himself thus : ‘I am more a sinner than 
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Jagai and Madhai......... He would commit sin who utters. 
my name.’ 

From the scanty material available regarding his life, 
it was gathered that Krishnadasa was born at a village 
called Jhamatpur near Katwa in the Burdwan district. 
The names of his parents were Bhagiratha and Sunanda. 
When a child, Krishnadasa became an orphan. Krishna- 
dasa was perhaps not his original name. This name was 
conferred on him at the time of his initiation later on. 

In his youth Krishnadasa left his village home to live 
an ascetic life. He himself has expressed in the first part 
of his Chaitanya Charitamrita that Nityananda had ins- 
pired him in a dream to go to Vrindavana. 

Thereafter Krishnadasa went to live in Vrindavana to 
pass his days there as a devotee and learner. He was 
fortunate in having the company of the scholastic Gosva- 
mins there and in course of time became a profound 
scholar himself under their training. In the first part of 
his Chaitanya Charitamrita, Krishnadasa acknowledged 
the Vrindavana Gosvamins as his Shiksha-gurus. At the 
end of each chapter of his book, the author specially 
paid homage to Rupa Gosvami and Raghunathadasa 
Gosvami. He was initiated into the ascetic life by 
Raghunathadasa. 

Krishnadasa was a good scholar of Sanskrit. That jhe 
was thoroughly acquainted with the theological writings 
of the leading Gosvamins can be understood from his 
above work. He had described the spiritual life of 
Chaitanya entirely according to the theology and Rasa- 
Shastra propounded by his Gurus, the Vrindavana 
Gosvamins. His stupendous work in Bengali was done 
at the special request of the Vaishnavas of Vrindavana, 
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the author mentioned in the first part of the book. 

He was the author of several Sanskrit works as Govind 
Lilamrita and Saranga-rangada. The dates of his birtl 
the composition of Chitanya Charitamrita, his deatl 
ete., are not known conclusively. Dr. Biman Bihar 
Majumdar in his research work had decided that th 
year of birth of Krishnadasa Kaviraja was 1527. Accor 
ing to Dr. Majumdar, Krishnadasa went to reside | 
Vrindavana at about 1557 and the date of completion « 
his Chaitanya Charitamrita was 1612 or 1615 (Dr. S. I 
De thought Krishnadasa Kaviraja ‘flourished from abo 
1530 A. D. to 1616 A. D.’). 

Dr. Majumdar further established that before going © 
Vrindavana, Krishnadasa Kaviraja went through t! 
works of the Bengal Vaishnavas. By Murari Gupta 
Kadacha in Sanskrit, Kavikarnapura’s Sanskrit dran 
Sri. Chaitanya Chandrodaya and his Sanskrit ep 
Sri. Chaitanya Charitamrita were all composed befo 
1557 A. D. Near about that year Krishnadasa set out f 
Vrindavana. Arriving there he was acquainted wi 
Rupa, Sanatana and other Gosvamins. 

Then, after about three years, Krishnadasa compos 
the great Sanskrit Kavya entitled Govinda Lilamrit 
which consisted of a little more than 2500 slokas. It w 
aunique Kavya both in quantity and quality compos 
by a Vaishnava. Raghunathadasa Gosvami had paid h 
compliments as ‘Kavi Bhupati’ in the last s/oka of | 
Sanskrit composition Muktacharitra. Most probat 
Krishnadasa obtained the title of ‘Kaviraja’ for his wo 
Govinda Lilamrita, thought Dr. Majumdar. 

Krishnadasa Kaviraja’s second Sanskrit work entitl 
Saranga-rangada was a commentary on Lilasuka’s § 


Krishna Karnamrita. 

His last work was the Ben 
which was composed at the d of his-long, ascetic, 
life. He began to write this Xe ae the request of the, 
Vaishnavas of Vrindavana and took’ séven years to com- 
plete it. : -“ 

When Krishnadasa Kaviraja completed this epic work, 
he was about eighty-six years old. He died shortly 
after. 

Regarding the materials for the biography of Chai- 
tanya, Krishnadasa made use of the works of Murari 
Gupta, Svarupa Damodara, Kavikarnapura and Vrinda- 
vanadasa. He also availed himself of the personal 
reminiscences of the leading Gosvamins of Vrindavana. 
In this respect he specially depended upon his guru 
Raghunathadasa Gosvami, who had the privilege of 
spending sixteen years with the Master at Puri. For that 
reason the last part of his Chaitanya Charitamrita 
dealing with Chaitanya’s life in the concluding years was 
considered very authentic. 

Krishnadasa’s work was divided into three parts—the 
Adi, Madhya and Antya lila. In sixty-two chapters they 
covered the three phases of the Master’s life. The first 
part dealt with Chaitanya’s early life up to his renuncia- 
tion. The second part consisted of the accounts of his 
pilgrimage for six years. His life at Puri during the last 
eighteen years was the subject of the third part. The 
later life of Chaitanya was more exhaustively described 
by the author. 

This book is indispensable for the study of the Chai- 
tanya faith and movement. In addition to the biography 
of Chaitanya, Krishnadasa Kaviraja expressed in Bengali 
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the theology and philosophy of Gaudiya Vaishnavism, 
which were discussed in Sanskrit by the Vrindavana 
Gosvami scholars. It went a long way in popularising its 
tenets among the Vaishnavas of Bengal. For this it was 
considered a work of rare merit. 

After Krishnadasa several other biographical works— 
mostly on Chaitanya—were composed in Bengali. Bu 
those are of little interest and hence are excluded fron 
this survey. 

Another superb creation in the field of Bengali litera 
ture by reason of Chaitanyaism was the lyric. Th 
contemporary followers of Chaitanya first composec 
Bengali lyrics on the Master. Narahari Sarkara and othe 
eight contemporary poets began to compose melodiou 
padas describing Chaitanya. The names of thos 
foremost nine other contemporary lyric composers hav 
already been mentioned. 

That was the beginning or the first phase of lyrica 
compositions inspired by Chaitanya. The really creativ 
epoch of artistic Bengali songs and lyrics based o 
Gaudiya Vaishnavism came a little later. 

In course of time a vast poetical literature grew up 1 
Bengal by virtue of the Vaishnava padavalis. Benga 
literature became a treasure-house of lyrics composed t 
the poets following Chaitanyaism. Some of the greate: 
poets of Bengal were Chaitanyaite pada-composers. TI 
growth and development of padavali literature, ushere 
in by the advent of Chaitanya, was a glorious period i 
the field of literary activities of Bengal. Chaitanyais 
was the unique source of inspiration for the entire creati 
epoch. Padavalis were composed, as it were, as a mea 
of worship and devotion and realisation of the divi 
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sentiments. 

The compositions of Govindadasa, Jnanadasa, Narot- 
tamadasa, Valaramadasa and Ghanashyamadasa could 
be considered gems of lyrical literature. They all belong- 
ed to the post-Chaitanya era. The padas of Chandidasa 
are considered by many as the specimens of best Vaish- 
nava lyrics. But Chandidasa is a subject of controversy. 
Scholars are of opinion that there might have been seve- 
ral poets of the same name. One of them composed the 
famous Sri Krishna Kirtana, which was a pre-Chaitanya 
production. The other one or two or more Chandidasas. 
belonged to a period Jater than Chaitanya’s. We need 
not go into the details of the controversy here. 

For about three and a half centuries since the time of 
Chaitanya, Vaishnava padavalis were created by so many 
padakartas and Bengali literature flourished on an 
unprecedented scale. Innumerable lyrics and songs were 
produced by the Chaitanyaite poets whose number also 
could not be determined. The extent of the quantity of 
padayali production could be understood by the fact 
that the anthology entitled Goura-pada-tarangini con- 
tained more that one thousand five hundred lyrics. Those 
were only the selected number and not the total number 
of padas composed. 


The  three-and-a-half-centuries-old | Chaitanyaism- 
oriented padavali period of Bengali literature could be 
sub-divided into two principal phases. The first one 
might be considered to cover the period from the first 
part of the sixteenth century to the last quarter of the 
seventeenth century. The other phase stretched from 
the end of the seventeenth century to the middle of the 
nineteenth century. 


114 CHAITANYA 


The first phase contained the more illuminating produc 
tions of the Vaishnava padavalis. Besides the controvet 
sial Chandidasa, the most outstanding composer of th 
period was perhaps Govindadasa. He was a contem 
porary of the then leading Vrindavana Gosvamin Jivé 
The acknowledged leader of the Gaudiya Vaishnava: 
Jiva Gosvami very much loved to hear the padas con 
posed by Govindadasa and had written to the latter man 
appreciative letters. Some of those letters were repre 
duced in the Bhakti-ratnakara. The outstanding pos 
tion of Govindadasa as a pada-composer was narrate 
in the works entitled Bhakti-ratnakara, Prema-vilas« 
Karnananda, etc. 

The second phase of the padavali literature covere 
the period from the end of the seventeenth century t 
the middle of the nineteenth century. The lyrical er 
ations of this period were not so superb in quality < 
those composed in the earlier era. Among the Vaisl 
nava poetical compositions of this later period, tk 
Divyonmada by Krishnakamala Gosvami was consider¢ 
the best. 

Chaitanyaism thus was the unique source of inspir 
tion behind all these lyrical productions througho 
the three and a half centuries. Considering the volum 
of Vaishnavite biographies and lyrics together, it 
easily understood to what extent Bengali literature w 
enriched by the impact of Chaitanyaism. 

Commenting on the huge productions in the fie 
of Vaishnava padavali literature, Mahamahopadhy: 
Haraprasad Shastri had rightly remarked—‘From | 
examination of the pada songs, it appears that eve 
Vaishnava in those days attempted to write pad 
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and in the struggle for existence only the fittest have 
Survived.’ 

From this observation of the celebrated scholar, it 
can be imagined how Chaitanyaism had generated a 
creative impulse among the followers of the faith. To 
conclude the subject of Gaudiya Vaishnava padavali 
literature, another point raised by the memorable 
Mahamahopadhyay needs mention. 

Innumerable padas were composed by ever so many 
padakartas to whom the spiritual personality of Chaita- 
nya served as a living source of inspiration. Yet most 
of the scholars have opined that the Master himself 
probably did not compose any. But Pandit Haraprasad 
Shastri has expressed a different view in this respect: 
“Chaitanya himself is said to have been a padakarta 
and the beautiful song ‘ay re Jagai Madhai ay Hari- 
name matbi jadi ay’ is attributed to him. The depth 
of devotional feeling and the breadth of views are not 
unworthy of the great reformer.’ ) 

However, Chaitanya is credited with the composition 
of the Shikshashtak in Sanskrit. This is given below 
followed by its English translation: 


§—aaAegaIsAy WaTararafiaatoaay 
am: praataaifaacn faaragshaag | 
mrargiqada sfare guigarcaraa 
walcneara 1% fasay sftasmaatda 

QR—AFATATI agar fast aatahe- 
tartar faafaa: ALT AT BTA: | 
Gatet 7 HIT waa ATs 
gaadiza faaraat atargerar: 
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a—aurafa gataa Tafes alee | 
guifaar aaaa Hraala: war ate i 
Va oat TAA TTT 
afaal at wadtar FTAA | 
ay seats GeAATazt 
waarqafad cegat cals 1 
y—afa aeaage fa gx 
qfaad ai faue watraay | 
HIaT at Tarsa- 
feqagfaage: fafaraa i 


G— aa WACAAITAT 
aad Tanaegar fre | 
gaatafad ay: Rar 
aa aayen afacafa 
o—gnfad faater aarar stfrafaaa | 
afd ang at atfaeafacer ae 


c—aifeaca at arazat frase AT- 
qaaaradedt HUG AT | 
mart aat a faaarg arqat 
HA MUAAtT FT TF ATT: i 


i—Song in praise of Srikrishna cleanses the mirror of 0D 
extinguishes the great conflagration of worldliness, ¢ 
ses like moonlight allthatis good among the peop! 
(samkirtana of Shrikrishna) is the life of bride 
education (by which theology and emotional devotion, 
bhakti are roused and kept inthe heart). It increase 
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ocean of joy. Full nectar is tasted in every step of it (all 
sentiments could be experienced). It satisfies all the senses. 


2—God has expressed His own name (Govinda, Mukunda, 
Hari, etc.) in various ways; also He has bestowed all His 
powersin that name. Thereis no directive regarding the 
time of remembrance of the name. Such is your kindness, 
O Lord. But I am so ill-fated that I have not developed 
love for such a name. 


3—Be humble like a straw and tolerant like a tree. Show hon- 
our to others without caring at all for your own honour. 


4—O Lord of the earth, Ido not pray to you for wealth, men 
(beautiful women) or ornamental poetry. My only prayer 
is—God let my unqualified devotion be to youinall my 
births. 


5—O Nanda’s son Krishna, this servant of yours has been 
plunged inthe terrible ocean of the world. Please consider 
meadust particle on your lotus-feet. 


©—O God when will such aday come into my life that while 
uttering your name tears would flow down my eyes, words 
would be choked with emotion in the mouth, the entire 
body would be beaming with joy? 


7-Sri Radha said—On account of separation from Krishna, 
an instant seems to me like a decade, my eyes have become 
like the rains (shedding water all the time), the entire world 
appears like a void. ; 


8—Sri Radha said—Whether Krishna crushes (engulfs) me, His 
maidservant, on the breast by embracing me, or makes me 
sorrowful by not appearing before me or my lover makes 
sportive play in other places, He is the very Lord of my 
life and no one else. 


VI. CHAITANYAISM AND KIRTANA MUSI 


INDIGENOUS music of Bengal was none the less ass 
ated with Gaudiya Vaishnavism throughout the me 
val period. Kirtana of Bengal was a unique pro 
in the field of musical culture and inseparably assc 
ted with the extremely emotional creed of Vaishr 
Bhakti established by Chaitanya. But it may be nc 
that even before the appearance of Chaitanya, m 
and Vaishnava faith in Bengal were linked to ¢ 
other in an interesting way. 

It should be taken into account that the Radha-Kris 
cult was known to have been popularised in Benga 
the celebrated poet-musician Jayadeva at least tl 
hundred years before the advent of Chaitanya. In 1 
respect the connection between Vaishnavism and 
musical traditions of Bengal dates back to the last 
of the twelfth century, when Jayadeva composed 
renowned Geeta Govindam. The first and foren 
musical record of pre-Chaitanya Vaishnavism in Bet 
was the devotional hymns in the form of songs ci 
posed by the Vaishnavite Jayadeva. He was the co 
poet of the music-loving and Vishnu-worshipper Ma 
raja Lakshmana Sena of Gauda-desha, the last inder 
dent Hindu king of Northern India. 

The element of Bhakti and the Radha-Krishna < 
emerged in a finished literary form in Bengal in 
Sanskrit padavalis of Jayadeva. In the songs of 
Geeta Govindam, both the Madhurya and Aishva 
aspects of Kirtana worship were expressed by the e 
Itation of Radha, like Brahmavaivarta Purana. 
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Those devotional padaganas of Jayadeva had a deep 
appeal for Chaitanya himself. He was a great admirer 
of Jayadeva’s Geeta Govindam and very much liked 
to listen to those songs. Compositions of Jayadeva 
not only appealed to him greatly, but were also consi- 
dered as a source of living inspiration to the Gaudiya 
Vaishnava movement started by the young Sannyasin 
of Navadvipa. Though expressed in terms of human 
longing, the songs of Jayadeva contained the really 
fervent devotional cravings for and realisation of the 
divinity. In that respect, the Radha Krishna-cult-ori- 
ented padavalis of Jayadeva came to influence the 
devotional tendencies of Gaudiya Vaishnavism propa- 
gated by Chaitanya. 

From the time of Jayadeva, Vaishnavite Bengal be- 
gan to establish her own traditions in Pravandha Sangit. 
The Radha-Krishna cult in Bengal was so much popu- 
larised by Jayadeva’s musico-poetical genius that the 
theme caught the imagination of all the successive 
generations of music composers of the Bengal Vaishnava 
faith. 

After Jayadeva, the most famous musical composition 
belonging to the Vaishnava faith or Radha-Krishna 
cult was the ‘Sri Krishna Kirtana’ by Vadu Chandidasa. 
Unlike the former’s Geeta Govindam in Sanskrit, the 
‘Sri Krishna Kirtana’ was composed in the Bengali 
language. 

Vadu Chandidasa was a contemporary of the cele- 
brated Kavi Vidyapati of Mithila, whose Vrajavuli 
padavalis were taken up in Bengal as her own. 

So the earliest musico-literary creation based on the 
Vaishnavite theme in the Bengali language was Sri Kris- 
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hna Kirtana of Vadu Chandidasa which was compose 
about a century before the advent of Chaitanya. Th 
Krishna theme or, to be more precise, the Radha-Kris 
hna tattva of Vadu Chandidasa’s ‘Sri Krishna Kirtan 
was the connecting link between Jayadeva’s padagana 
and the post-Chaitanya padavali Kirtana songs o 
Bengal. 

In between the epochs of ‘Sri Krishna Kirtana’ com 
posed by Vadu Chandidasa and the later Kirtana-singer 
appeared Chaitanya. 

The Master, who propagated the neo-Vaishnava faitl 
and movement, was credited with the introduction o 
Nama-Samkirtana in the first quarter of the sixteent 
century. The simple and at the same time enchantin: 
mode of singing initiated by Chaitanya went a lon. 
way in carrying the message of Krishna-bhakti to th 
common people. 

Nama-Samkirtana became a part of the faith anc 
movement of Chaitanyaism. 

Several instances of the ecstatic chorus of Kirtana 
singing led by Chaitanya and followed by his disciple 
have been mentioned in some of the previous chapters 
Congregational singing of Kirtana processions organise 
during the Ratha Yatra festivals at Puri or on occasion: 
like Janmashtami celebrations, etc., in Bengal became « 
part of Chaitanyaism. Chaitanya himself had introdu 
ced the Kirtana processions or chorus-singing of Kirtan: 
during his Navadvipa J/eela. 

Kirtana-singing becamea part of the religion preachec 
by Chaitanya and Kirtana became inseparably linkec 
with Chaitanyaism. This type of devotional singin; 
was a vehicle for the propagation of Chaitanya’s faith. 
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Though some sort of Kirtana was known to have 
existed before his time, Chaitanya’s example of sing- 
ing Kirtana immensely popularised this type of music. 

So much so, that Chaitanya was regarded as the 
originator of Kirtana-singing. Kirtana and Samkirtana 
were considered as one and the same thing, be it noted. 

Once, on hearing this Samkirtana of Chaitanya at 
Puri, King Prataparudra was charmed and asked _ his 
court-pandit, ‘What sort of music is this?’ 

Pandit Sarbabhauma told him, ‘Chaitanyadeva has 
created it.’ 

Vrindavanadasa also expressed in his Chaitanya Bha- 
gavata the view that Chaitanya had introduced Kirtana. 

He narrated in that work how Chaitanya became 
almost mad while singing Kirtana in adoration of Hari 
(Krishna). ‘Then the students of his tol (Sanskrit school) 
told him, “Master, we would sing Kirtana along with 
you, but we don’t know how to sing Kirtana. You teach 
us.”’ Then the son of Sachi himself taught them : “I bow 
to Hari, Krishna and Jadava. To Gopala, Govinda, 
Rama, Sri Madhusudana.”’ With a stroke on his palms 
the Master taught (the pupils) the process and sang 
Kirtana along with them.’ 

From the above description given by Vrindavanadasa, 
itcan be gathered that Chaitanya was a demonstrator 
of Kirtana music. He could teach not only how to sing 
this type but also how to follow the rhythm. 

At his instance, Kirtana or Samtirtana b2gan to en- 
thuse the people of Navadvipa. His ecstatic Kirtana- 
singing in the courtyard of Srivasa was of great signifi- 
cance in the history of Chaitanyaism. There he passed 
night after night singing Samkirtana accompanied by 
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his close disciples, whereby the first group of followers 
the Gaudiya Vaishnava faith was formed at Navadvips 

It was also seen that Chaitanya’s Kirtana-singing w. 
accompanied by dance. In the house of Srivasa, he uss 
to dance in religious ecstasy while singing the Kirtan 
According to the biographies of Chaitanya, dance was 
part of Kirtana music. When Kirtana was establish« 
by him as a fervent religious song, dance was consider 
an integral part of the same. 

Chaitanya not only himself loved to sing Kirtana, b 
also liked to see his followers taking part in Samkirtan 
Vrindavanadasa in his Chaitanya Bhagavata has me 
tioned that when the devotees of Navadvipa came to px 
homage to the Master, he advised them all to repeat tl 
name of Krishna as the great ‘Mantra’ and sing Nar 
Samkirtana on the note of ‘Hare Krishna Hare Krisht 
Krishna Krishna Hare Hare, Hare Rama Hare Ran 
Rama Rama Hare Hare’. 

Chaitanya advised them to sing Kirtana along tl 
stroke of the palms—‘Haraye namah, Krishna Jadavay 
namah. Gopala Govinda Rama Sri Madhusudana’. 

Thus Kirtana came to be sung by the people fro 
house to house and then spread from town to town. 
is said that the accompanying percussion instrume 
called Khole was also introduced by Chaitanya alot 
with the Kirtana. Khole (similar to pakhwaj, with tI 
difference that its body is made up of earth instead | 
wood) and Karatal (two circular pieces made of bras 
were the two accompanying instruments played durit 
Kirtana. Accompanied by these two simple rhythmic 
instruments, Kirtana music was within the reach of t] 
ordinary people among whom the message of Cha 
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tanyaism spread through the medium of this type of 
devotional singing. Kirtana music could be performed 
in the remote villages as a simple yet enchanting form of 
singing and hence Chaitanya’s faith became popular with 
the simple village folk also. 

It has been mentioned previously how Chaitanya used 
to sing Kirtana, accompanied by his followers, during 
the Ratha Yatra festival at Puri. Those congregational 
Kirtanas, led by the Master, had a thrilling emotional 
and devotional impact on the hearts of the devotees. 

Thus Kirtana music was popularised directly by Chai- 
tanya and came to stay as part of the Vaishnava move- 
ment initiated by him. This was the beginning of the 
process which went on for centuries thereafter. Kirtana 
began to grow and spread in relation to Chaitanyaism. 
As the Vaishnavite movement gathered momentum. 
Kirtana music also flourished. There were other aspects 
also in the relation between Kirtana and Chaitanyaism. 

In a previous chapter, it was narrated that in the life- 
time of the Master, Narahari Sarkara and others began 
to compose padas on him. Most of those padas were 
not only poems, they were set to tunes and actually sung. 
The composers were also singers and they sang those 
padas in adoration of Chaitanya, so that, from the very 
beginning, Chaitanyaism was closely associated with 
music. 

From that time onwards innumerable padas composed 
by many padakartas were all meant to be sung in the 
mode of Kirtana music. Those Vaishnava padavyalis 
described the /eelas of Krishna or Chaitanya. 

After Chaitanya and as a product of the ideals of 
Gaudiya Vaishnavism preached by him, the scintillating 
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music of padavali Kirtana made its mark in Bengal. By 
virtue of the creation of the padavali Kirtana system by 
the Vaishnava Mahajana padakartas, a glorious perio¢ 
was ushered in the history of the indigenous music o 
Bengal. Just as Gaudiya Vaishnavism is saturated with al 
the emotional devotion of the Bengali heart, so also ar 
the very sweet melodies of the padavali songs of Vaish 
navite composers. Kirtana was the special contributio1 
of the Bengal Vaishnavas in the field of musical culture. 

The introduction of the sophisticated Kirtana musi 
system half-a-century after the demise of Chaitanya wa 
a significant event in the musical world of the region 
As has been mentioned earlier, nama-Kirtana was intro 
duced and popularised by Chaitanya himself. Later o1 
a highly developed Kirtana system was evolved in Benga 
along with the growth of the Chaitanya movement. Tha 
music came to be known as padavali Kirtana of Vaish 
nava Mahajana padakartas (composers). 

The great festival at Khetari on the bank of the rive 
Padma in the district of Rajshahi in North Bengal wa 
4 memorable event in the evolution of Kirtana music 
Here the padavali Kirtana system was introduced at th 
instance of Narottamadasa, one of the three leader 
(Srinivasa Acharya and Shyamananda being the othe 
two) of the Gaudiya Vaishnava sect after the si 
-Gosvamins of Vrindavana. 

The Khetari festival was held by the middle of th 
eighties of the sixteenth century, ie., about fifty year 
after the passing away of the Master. At this greg 
Vaishnava congregation, Vishnupriya Devi, widow ¢ 


Chaitanya, was present. 
At the historic session of this Vaishnava festival 
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Narottamadasa Thakura introduced the novel course of 
slow tempo of the mode of classical Dhruvapada system 
of Indian music. The system of Kirtana music, demons- 
trated at the instance of Narottama and following the 
Dhruvapada system, consisted of two parts—Anivaddha 
(i. ¢., the the Alapti or Alap which was done only in 
notes without the words of the song and not bound with 
any tala pattern) and Nivaddha (i.e., the portion which 
showed union of words and tune based on fala). 

In that demonstration of Padavali Kirtana, Gokula- 
nanda sang the Anivaddha portion. His Alapti or Alap 
ranged in three octaves, comprising the Udara, Mudara 
and Tara. All the listeners were deeply moved by his 
tune. After A/ap portion, Raghunandana Thakura of 
Srikhanda garlanded Narottamadasa Thakura. This act 
of garlanding the Kirtana singer before commencement 
of his demonstration has been followed ever since. 

Narottamadasa performed the Nivaddha part of the 
Kirtana at the festival. As has been mentioned already, 
the Nivaddha portion consisted of the poetical composi- 
tion where the words were unified with the tune. Narot- 
tamadasa sang well the Nivaddha portion and set the 
standard of Kirtana music, which was followed by the 
later generations. 

The accompanying instruments in that Kirtana demo- 
nstration were only Khole and Karatala. In later-day 
Kirtana-singing also, these two instruments were played 
as accompaniments. Dance was also a part of the Kirtana 
performed there. 

Another significant feature of the classical Kirtana 
introduced at the Khetari festival was the Gourachan- 
drika. As a prelude to the singing of the main Kirtana- 
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pada, Gourachandrika was sung. This Gourachandrike 
was a pada composed in adoration of Gourachandra 
i.e., Chaitanya. Since then the convention has been 
established in the systematic Kirtana to present the 
Gourachandrika padagana before singing the actual 
Kirtana, the subject of the latter being Radha Krishna 
leela. Innumerable padas were composed on Chaitanya 
and were sung as Gourachandrika in the Kirtana demo- 
nstrations, which became a part of the growing movement 
-of Chaitanyaism. 

Those padas or songs on Chaitanya known as Goura- 
chandrika were composed with the object of demonstra- 
tion in the Kirtana music. The performance of Goura- 
cahandrika came to be considered an essential part of the 
‘systematic Kirtana form. Gourachandrika was like a 
Mantra to revive the spirit of Chaitanya in the Kirtana 
performance. 

With all these specialities consisting of Anivaddha and 
Nivaddha portions of singing, Gourachandrika ete., 
Padavali Kirtana was thus Systematised at the great 
Vaishnava festival at Khetari by the celebrated Narot- 
tamadasa Thakura. 

The method of Kirtana-singing organised by Narot- 
tamadasa by the mid-eighties of the sixteenth century 
‘came to be distinguished as the Garanhati or Garerhati 
type of Kirtana. The pargana where Khetari was situ- 
ated was probably then known as Garer Hat, from which 
the above name of Kirtana originated. 

Later, Monoharshahi, Reneti, Mandarini and Jhar- 
khandi styles were evolved as loca] varieties, respectively, 
from Monoharshahi pargana (Burdwan district), Ranihati 
(Burdwan district), Mandaran (Midnapur district) and 
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Jharkhanda (Midnapur district). Each of those Kirtana 
styles had some specialities. 

The tunes of the Reneti and Mandarini were simpler 
than that of Monoharshahi. The tune of the Monohar- 
shahi Kirtana was remarkable for its fine workmanship. 

It is said that Srinivasa Acharya was the originator of 
the Monoharshahi and Reneti varieties of Kirtana- 
singing. 

Under the influence of pada-composers headed by such 
stalwarts as Jnanadasa and Valaramadasa, Monoharshahi 
Kirtana soon acquired a lofty position in the field of 
music. Those celebrated padakartas were contemporaries 
of Narottamadasa, who introduced the Padavali Kirtana 
system. 

The Reneti style of Kirtana was further enriched by 
the famous, Kirtana singers Vaishnavadasa (Gokulananda 
Sena) and his collaborator-friend, Uddhavadasa (Krishna- 
kanta Majumdar). 

Of the five styles of Kirtana, the Jharkhandi was short- 
lived. Originally, the four main varieties, viz., Garan- 
hati, Monoharshahi, Reneti and Mandarini Kirtanas 
developed certain special features in the tunes. The 
Garanhati style could be compared with the simple yet 
grave method of Dhruvapada. The Monoharshahi was 
noted for its varieties in notes. But in course of time, 
these distinctive features were more or less obliterated. 

In West Bengal, the Monoharshahi style of Kirtana- 
singing was more prevalent than the other styles. 

Beginning from the last quarter of the sixteenth cen- 
tury, Padavali Kirtana came to stay in Bengal as a rich 
form of music up to the middle of the eighteenth cen- 
tury. The period also corresponded with the one which 
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saw Chaitanyaism as a living force. This was ot 
natural, as Kirtana-singing was inseparably bound 
with the Gaudiya Vaishnava faith and movement. Her 
from the nineteenth century, Padavali Kirtana-sing: 
began to deteriorate in comparison with its two-and 
half-centuries-old rich tradition. 

The two great compilations of Kirtana padas w 
made in the eighteenth century. In the first quart 
Radhamohana Thakura compiled his  well-kno 
Padamrita Samudra and after a few years Vaishna’ 
dasa’s famous and voluminous compilation was comp! 
ed under the title of Padakalpataru. These contait 
most of the padaganas for the purpose of Kirtana. 1 
glorious period of Kirtana-singing continued for so 
time later. Eventually the influence of the Kirtana beg 
to dwindle in the nineteenth century, when Chaitanyai 
began to lose its vitality. 

It should be remembered that all the styles of Kirta 
viz., Garanhati, Monoharshahi, Reneti, etc., which w 
evolved along with the growth of Chaitanyaism, h 
adopted the Krishna theme and Radha-Krishna tat 
as their sheet-anchor. The divine aspects of Krishna w 
faithfully depicted by the Vaishnava Mahajana co 
posers of Padavali Kirtana. 

Thus the basis of the entire musical production 
Padavali Kirtana was developed on the sole Krist 
theme so far as the subject-matter or the poetical p 
was concerned. The musical structure of the swe 
aesthetic and sophisticated Padavali Kirtana was 
classical type of Nivaddha-Karana Pravandha-gana. 
contained dhatu, tala, raga and different emotional c 
tents. By nature, Padavali Kirtana was spiritual w 
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intense devotion at its root comprising the Radha-Krishna 
cult, which in its turn was built mostly on the edifice of 
Chaitanyaism. 

Kirtana music, the unique and special contribution of 
Bengal, wasa product of the Kirtana-Bhakti movement 
initiated by Chaitanya. This was the historical role of 
Chaitanya-inspired Gaudiya Vaishnavism in the field of 
the musical culture of Bengal. 
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